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RYSTAL PALACE SATURDAY CONCERTS.— The 
Eleventh of the Series will take place Tats Day (SatuRDAY), December 18th, 

at Three o'clock, The Programme will include:—Overture, Manfred (Sohu- 
mana); New Concerto for violin and orchestra (Gernsheim)—first time in 
— Scena, “ Forma Celeste,” Cing Mars (Gounod); Variationfrom Octett 
(Schubert); Symphony, No. 7, in A (Beethoven). Vocalist—Mr Herbert Reeves 
ada appearance at the Crystal Palace). Solo Violin—Herr Emil Sauret (his 
ap ce). Oonductor—Mr AuaustT Mamns. Seats, 28.6d. and Is.; 
Admiesion to Concert-room, Sixpence. 


NEW YEAR'S DAY. 
MORNING BALLAD CONCERT. 
ORNING BALLAD CONCERT.—Mr JOHN BOOSEY 


‘A begs to announce a Morning Ballad Ooncert, at St James’s HALL, on 
BaTuRDAY, January Ist, at Three o’clock.  Artiste:—Miss Mary Davies 
and Miss Olara Samuell, Mdme Antoinette Sterling and Mdme Patey; Mr 
Edward Lloyd and Mr Joseph Maas; Mr Santley and Mr Maybrick. The 
South London Choral Association of 60 voices, under the direction of Mr 
L, ©. Venables. Oonductor—Mr Stpnzy Naytor. Stalls, 7s.6d.; Area, "4s. 
and 2¢.; Baleony, 3s.; Gallery and Orchestra, ls. Tieketsfto be.had of Austin, 
8t James's Hall; the usual Agents; and Boosey & Co., 295, Regent Street. 


R SIMS REEVES has the honour to announce that he 
will give a GRAND BALLAD CONCERT, at St James’s HALL, on 
TuuRsDay next, December 23rd, at Bight o’clock, for which he has secured the 
valuable co-eperation of Mdme ALBANI (her first appearance at a Ballad 
). iste—Mdme Albani, Miss Marion McKenzie, Mr Sims Reeves, Mr 
Herbert Reeves, Mr Henry Pyatt. Violin—Mr Carrodus. Pianoforte—Mr 
Sidney Naylor. The London Vocal Union. Conductor—Mr Sipngy NayLor. 
Tickets, 10s. 6d., 79. 6d., 5s., 38., 1s., at Austin’s Office, St James’s Hall ; Chappell 
& Co.'s, 60, New Bond Street; and usual Agents. 


THIS EVENING. 

DME LIEBHART and Mdme EMES’'S GRAND 
BENEFIT CONCERT and LAST of the present Series, at LapBroxre 
Hatt, Notting Hill, W., Tats (SatvRDaY) Evenina, December 18th, at Eight 
e’elack. : Mdmes Liebhart, Emes, E. Martens, Adele Myers, Romili, 
Carreras; MM. de Monaco, Frank Elmore, D’Arcy Ferris, Menari-Roeca, i 3 
de ee A. Martens, Vergara, Pianoforte—Mdme Striadberg-Elmore, 
Mise Lillie Albrecht, Herr Lehmeyer, Herr Carl Hause. Vieloncello—Herr 
ree. Zither—Miss Kitty Berger. Conductor—Signor Romi. Tickets 
of Mdme Lizsuart, 67; Warwick Road, Maida Vale, W.; Mdme Emes, 16, 
Pembridge Place, Bayswater ; and of Gates, Stationer, 9, Ladbroke Grove Road, 

W. Prices of Admission—7s. 6d., 58., 2s., ls. 


MR JOHN COROSS’S 
MONDAY EVENING POPULAR CONCERTS, 
HOLBORN TOWN HALL. 
ARTISTS FoR ‘DECEMBER 20TH, aT EIGHT O'CLOCK: 
Mdme NORMAN-STUART, Mdme ERNST, Miss JEANIE ROSSE. 
Mr ALFRED RUDLAND, Mr FLORIAN HORNER, Mr EGBERT ROBERTS. 
Violin—Herr CARL SCHNEIDER. 
Organ—Mr H. COLLINGWOOD BANKS. 
nductor—Mr F. SEWELL SOUTHGATE. 


Prices—2s., 1s., and Sixpence, 


IGNOR PIATTI, after Franx Hoxr, A.R.A., engraved by 

Francis Hort. Messrs THOS, AGNEW & SONS have the honour to 

announce the completion of the Portrait of this eminent musician. An Artist's 

Proof may be seen at their Galleries, 39), Old Bond Street, Piccadilly, W.; and 
at Messrs Chappell & Oo.’s, 50, New Bond Street. 

“THE LADY OF THE LEA.” 
ISS JEANIE ROSSE will sing Henry Smarr’s popular 
>. LADY OF THE LEA,” at the Holborn Town ‘Hall, 
Monday next, Bec. 20th, eine a fe 


“(HE CHILD MARTYR,” new Poem, written expressly 
8 for Miss Louisa BAtt., by Epwarp OXENFORD, Esq., will be recited b: 
her at Gt Tse Halt on Tonany 12th, 1881, for the benefit of the Post Office 
Orphan Home Ooncert.—Copies may be liad of Mr 8S, Hayes, 199, Regent Street, 
W,, price Threspence. [ 

» 


“SWEET EVENING AIR. 
R HENRY WALSHAM will sing Wiutrorp Morean’s 
charming Song, “‘SWERT EVENING AIR,” at Bradford, Dec. 25th. 
































TWO FIRST PRIZES FOR GRANDS AND UPRIGHTS, WITH THE SPECIAL MENTION ABOVE 
ALL COMPETITORS, SYDNEY INTERNATIONAL EXHIBITION, 1879-80. 





The Highest Honours, Paris, 


JOHN BRINSMEAD Pc oh agin 


Also the Gold Medal 
(L’Académie Nationale), &e. 


The Gold Medal and Diploma ef 
Honour, South Africa, 1877. 


The Medal of Honour and Diploma 


AND SONS’ 


ie The Grand Diploma of Honeur, 
_ Paris, 1874. 


PATENT. .aueranuentes 


ordinaire, Amsterdam, 1569. 


Patented La Medaille d'Honneur, Paris; 1867. 
1862, 1868, 1871, 1875, Prize Medal, London, 1809, he. 


and 1879, 
InGreat Britain, France, 
Prana, artes, alr, DOD TENENTE PIANOS. 
Belgium, and America. 
FOR SALE, HIRE, or oN THE THREE YEARS’ SYSTEM. 
ILLUSTRATED PRICE LISTS POST FREE. 
18-20, WIGMORE STREET, LONDON, W. 
The ‘“‘BRINSMEAD” PIANOFORTE WORKS, Grafton Road, ¥.W.; 
And at all the PRINCIPAL MUSIC WAREHOUSES. 


THE ILLUSTRATED OPERA SERIES. 
‘ Royal sto, Sewed, 2s. 6d. 
WAGNER’S “LOHENGRIN.” 


MUSICALLY AND PICTORIALLY ILLUSTRATED. 
The Legend and the Poem written and translated by Joun P. Jackson, with 
the Musical Gems of the Opera for Voice and , arranged by 
Frances MAneTtTe Jackson, 


London: Davip Bogus, 3, 8t Martin’s Place, W.O. 
“MHE BUILDING OF THE SHIP.”—J. F. Banwerr’s 











new Cantata, produeed with triumph and success at the late Leeds 


Festival, will be shortly/performed in Glasgow, Hull, Oxford, Halifax, 
and London. Vocal re, 6s. net; Ohorus Parts, 1s. 6d. each net.~Paagy 
WILLIS, 30, Great Marlborough Street, London, W. he 


CHUBERT SOCIETY. President—Sir_ Jvurvs. Buymexor, 
Founder and Director—Herr Re Fourteenth Seasén, 1980. 
NOTICE.—The date of the next 80. MUSICALE will be dul y enneunced. 
Full Prospectus on applieation to H. G. Hoppxr, Hon. Sec., 244, Regent 8t,, W. 


RIST and FINGER GYMNASTICS, for Students of 
the Pianoforte, Violin, &c. By A. Lerruzr Anuim. Testimonials of 
approval from Messieurs Hallé, Brinley Richards, , O'Leary, and others. 
Price 3s., cloth gilt; 2s., stiff paper; at Ozerny’s, lord Street; Oramer’s, 
Regent Street ; or the Author, 11, York Place, W. _ 
Just Published, 


“TJTAPPY DREAMS,” Cradle Song.. Words and Musie 
FREDERICK PENNA. Price 4s, London: Duncan Davison & Ce,, 244, 
Regent Street, W. 
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CHRISTMAS PRESENT 
FOR LADIES. 


DOWNIES MUSIC BINDER 


(PATENTED JULY. 2%°1880.N°2720) 





PRICE 3s. 6d. 
SOMETHING ENTIRELY NEW-—the most convenient Binder ever made, 


Bheets of Music bound INSTANTLY BY ANYONE, and REMOVED AT 
PLEASURE, without mutilating them. 


If your Music Dealer does not have them, order direct from 


WW. F. LOTZ & Co., 


GENERAL EUROPEAN AGENTS, 20, BARBICAN, LONDON, £.0. 
Descriptive Circular upon application. 


TO ORGANISTS. 


“MHE UNIVERSAL ORGANIST :” a Series of Surtiine 
Volumes containing an average of 20 to 25 Pages each, full Music size, 
No.1. Original Piecesand Arrangements... ...0 «4s FP. Archer, 
» 2. Gavottes.and Minuets of the Great Masters 
» 3. Thirty-two Original Voluntaries ... _... em Arth 
» 4. Original Pieces and Arrangements (2nd Selection) ... F. Archer. 
» 56, Lefébure Wély’s Bix Celebrated Offertories (Op. 34), 





Edited by F. Archer. 


Double No. a; ar Pa oe abe 
» 1-8, Batiste’s Six Grand Offertoires, Special No., price 2s, 6d. 
Edited by F. Archer. 
*," A portion of this book being the property of Messrs Ashdown & 
Pa it is published by special arrangement with them. 
»» 9. Oelebrated Marches ... ons a aes Arranged by F. Archer. 


a 4 Arrangements ... cae” © aps awe F. —. 
’ . 10. oe eee ooo eee eee ory eee 10. 
5 12,. Do. se ee eee Do. 


(To be continued.) " 
PRICE ONE SHILLING EAOH BOOK (7 and 8 excepted). 
OCumtneHaM Boosey & SPRAGUE, 296, Oxford Street, and all Musicsellers. 





In the Press. 


A NEW EDITION of F. J. FETIS’ celebrated MANUAL 
FOR OOMPOSERS, Musieal Directors, Leaders and Composers for 
Orchestra, and Military Band Masters, being a methodical and practica! treatise 
on Harmony in all its branches, Vocalization, and all things relating to Com- 
position, Direction, Bandmasters, and the Execution of Music, both Vocal and 
Instrumental; Scales of al] the modern Instruments, down to the present day, in 


The only Gold Medal for Wind Instruments with Keys, in the Paris Universa 
Exhibition of 1878, was unanimously awarded by the Jury to Messrs P. 
Goumas & Oo., for the fine quality of tone and finish of their Instruments, 

SPECIAL MANUFACTORY OF MUSICAL INSTRUMENTS 
FOR 


CLARIONETS, FLUTES, PICCOLOS, OBOES, BASSOONS, 
COR ANGLAIS, FLAGEOLETS, anv SAXOPHONES, 


P. GOUMAS & Co. 
(Late Burret, Onampon & Oo.), , 
Established 1830. 
Nine Prize Medals have been awarded to Goumas & Co. for queens excellence 
and improvements in the Manufacture of Wind Instruments with Keys. 
Manufaeturers of all kinds of Wood Wind Instruments for Military Bands, 
Musical Instrument Makers to Her Majesty's Army and Navy, and to the 
Armies, Navies, and Conservatoires of France, Belgium, Italy, Russia, Austria, 
Spain, America, &e. 
Manufactory at Mantes (Seine et Oise), France, Paris: Passage du Grand 
Cerf, 18 et 20. 
LONDON: 39, WARWICK STREET, REGENT STREET, 
Price Lists sent free on application. 


MUSIC STRINGS—WHOLESALE AND RETAIL, 
J. P. GUIVIER & Co,, 


MANUFACTURERS AND IMPORTERS OF 


ALL KINDS OF MUSIC STRINGS FOR ALL 
MUSICAL INSTRUMENTS. : 


Bole Depét for Signor ANDREA RuFFint’s (of Naples) Celebrated Strings for 
“4 manufactured by him on a system invented by Mons. J, B. VUILLAUME, 
8 





Sole Agent for CHARLES ALBERT’s (of Philadelphia, U.8.) new Patent Improved 


Ohin Rest; also his improved String Gauge. 
89, WARWICK STREET, REGENT STREET, W. 
Price Lists free on application. 


All kinds of Strings covered in a superior manner on powerful machines made on 
the best principle with all modern improvements, 


Just Published. 


“I WISH I COULD GO HOME!” 
(SONG.) 
The Words by ELIZABETH D. OROSB. 
The Music by 
C. A. RANKEN. 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. ~ 








use, with [llustrations from the scores of the great Masters for Orch 
Military and Brass Bands, with full directions as to effect. This work has been 
adopted by the leading Academies, Teachers of String and Military Bands, and 
Chorus Masters throughout the kingdom as the most practieal and useful work 
of the kind hitherto published. Transcribed and Adapted, with additions from 
the original, by WELLINGTON GUERNSEY. 

Price 5s. 


Duncan Davison & Oo., Publishers, 244, Regent Street, London, W. 





Just Published. 


“ AMOUR INQUIET.” Idylle (played by the Band of the 
Royal Horse Guards and dedicated to OxaRLEs GopFREY, Esq). Com- 
for the Pianoforte by Litite ALBRECHT. Price 4s. London: DuNcAN 

AVIsON & Oo., 244, Regent Street, W. 

; OPINIONS OF THE PrREss. 

‘* Lillie Albrecht comes to the fore with ‘ Amour Inquiet,’ an idylle of sufficient 
merit to induce the band of the Royal Horse Guards to —— it in public. 
This clever young composer does not need the elap-trap of a pompous frontis- 
piece to recommend her pretty music for the pianoforte.”—The Graphic, 

“That clever pianist, Miss Lillie Albrecht, has frequently proved that she can 
compose for, as well as perform.on, her instrument, Her, idyll,,entitled ‘Amour 
Inquiet,’ is a very pleasing and melodious piece, in which the left hand is of 
= importance, forming a good study for /egato playing.”—Illustrated 








lon News. 

EW SONGS BY HENRY PONTET. 
“SONG AND SUMMER.” Sung by MissJessrz Rorp ws ws ww, 48. 

Cis Kita (Flute Acoompaniment, ad lid,, 64:) 
“WHY DID I LOVE HER?” Sungby MrJoun Ornoss .. ... ... 48. 
“THE KEY TO FORTUNE.” Sung by Miss Jessix Rorp ... ... ... 48. 

* London: Duwoaw Davison & Oo., 244, Regent Street, W. 
ee Just Published. 


SLOW MARCH FOR THE ORGAN. 


(Founpep on EREvU?zER’s CELEBRATED THIRTY-THIRD VIOLIN BTUDY.) 


By 
STANISLAUS ELLIOT. 
Price 3s. 
London: Duncan Davison & Oo., 244, Regent:Street W. 


Reprinted from ‘‘THE MustcaL WORLD,” . 


“FORM, OR DESIGN IN MUSIC” 


BY 
OLIVERIA PRESCOTT. 
Price Sixpence. 
London: Duncan Davison & Co., 244, Regent Street, W. 

“‘ Miss Prescott’s little pamphlet of thirty-two pages is also a reprint, the 
seven chapters which it contains having been first published in the Musical 
World. It deals with what is known as the ‘Sonata Form,’ and the different 
varieties of the same, which are clearly explained. The information here given 
is not very readily accessible, excepting in large musical treatises ; and amateurs 
who wish to understand the construction of the higher forms of instrumental 
— will find Miss Prescott’s little essay of much assistance to them.”— 

theneum, 


Just Published. 
“ DORTSMOUTH HARBOUR,” Song. Words by Mrs 
EpWARD GOODLAKE. Music by EVELYN , WODEHOUSE. Price 4s, 
London: Duncan Davison & Oo., 244, ent Street, W. 


NEW VOCAL ee 
” ALICE, WHERE ART THOU ?”. Arranged for-Soprano, 
Contralto, Tenor, and Bass by G. B. ALLEN. Price 4s, London: DUNCAN 
Davison & Oo., 244, Regent Street, W. 


NEW VOCAL DUET. ny 
“TONG AGO, LONG AGO.” Two-part Song for Soprano 
and Mezzo-Soprano, Oomposed-by ALEXANDER REICHARDT. Price 4s. 


London: Duncan Davison & Oo., 244, Regent Street, W. 


SUNG BY MDME ANTOINETTE STERLING. é 
“ TIALSE FRIEND, WILT THOU SMILE OR WEEP? 
Poetry by SHELLEY, Music by J. W. Davison, is published, price 4s., by 
Duncan Davison & Co., 244, Regent Street, W.; where may be obtained , 
‘Swifter far than summer's ht,” and “Rough wind that moanest loud,” 
Poetry by SHELLEY, Music by J. W. Davison. 

















SUNG BY MISS CE FAIRMAN. 
“AT MORN I BESEECH THEE.” Sacred Song, raptur- 
ously encored at Mdme Liebhart’s Concert, Words by GABRIEL (12th 
Century), Music by MICHAEL Brrason, is -_— price 4s., by Duxcay 
Davison & Oo., 244, Regent Street, London, W. 





Just Published. 
“’rMIS ALL THAT I CAN SAY” (“I LOVE THEE, I 


LOVE THEE”), Song. Words by Tom Hoop. Music by Hope TemPie. , 


Price 4s. London: Duncan Davison & Oo., 244, Regent Street, W. 





“HER VOICE.” 
” R VOICE.” Tenace Grssone’s popular Song (poetry: 
by “A Soldier’s Daughter”), by Mdme Enaiqusz, is published, 
price 4s., by Dunoaw Davison & Oo., 244, Street, W. 


ia aw 
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EDISON INTERVIEWED BY SARAH BERNHARDT. 
I 


(From the ‘‘ New York Herald.” ) 

Sarah Bernhardt visited Mr Edison yesterday at Menlo Park. 

She ‘went by the half-past six o’clock train, accompanied by her 
, Mr Jarrett, and a few friends, Going into the train she 
the saloon car and seated herself in one of the ordinary cars 

saying, that she wanted to be like everyone else, and preferred to 
be where she could see the people. She chatted continually about 

Edison, ‘telling all she knew of him—and she knew a great deal— 

and wondering what manner of man he was. When she was told 
that he was a hard worker she answered that she understood that. 

Brains, she thought, must labour, or they are.an encumbrance, She 

hoped she would find Mr Edison in his blouse and working clothes, 
just as he is when at the roughest of his duties, 

At Menlo Park there was some little disappointment, as Mdlle 
Bernhardt, on account of the weather, was not expected. In a 
charming manner she explained that bad weather never prevented 
her from doing what she intended. She was told that if such had 
been known certain illuminations and preparation would have been 
made; but she said it was of no consequence at all, Edison would be 
Pay enough, and she wished to see him more than anything else. 
She was conducted to his library, and the wizard, as he is called, 
soon ‘ap The meeting was simple yet remarkable. She 

him steadily fora moment as she took his hand, and then, 
as if assuring herself, murmured—‘‘ Yes, he’s a great man ; fine head.” 
ne to one of the gentlemen who accompanied her she requested 
that Mr Edison should be told how delighted she was to meet 
him and how longshe had looked forward to that pleasure. With this 
prelude she dashed into a scientific description of his work and that 
of his contemporaries, showing a familiarity with the subject and 
the men en in it that surprised her listeners. Mr Edison 
excused himself for a: moment while he went to prepare the machine 

shop ‘and labzratory for her presence. In his absence she held a 

discussion with a gentleman of the party who cast some doubt on 
the practicability of the electric light for domestic purposes. She 
insisted that Edison would succeed. She could see success in him. 

“Tt is not in nature,” said the gentleman. ‘‘ That is nothing,” 

replied Mdme Bernhardt. ‘‘He will supply what is wanting in 
nature, and then su sher. They are the greatest who invent, 
create, and find. ! I never discovered anything ! ” 

Mr Edison returned and then a tour of the place was made. She 
was enchanted with the new lights, and listened patiently to a 
minute description of their manufacture, quality, price, and charac- 
teristics. When told that they would be in New York by the end 
of January she asked, ‘‘ And Paris, poor Paris! When will they be 
in Paris, and how soon after in my house?” She approved of the 
little lamps for footlights in the theatre, and tested them with 
colours in dress and cloak, and finding that the shades remained 
the same, she said that as soon as they were adopted there would be 
no longer any need of paint and powder;on the stage, for these lights 
would not throw en in the face nor cause it to look shiny and 
ugly. They would bring out the ex ion and throw up passing 
shades of sentiment so that the audience would be able to notice 
every change ef the countenance. Everything she saw was a wonder 
to her, and she thought she would like 'to remain there several days 
and examine all there was in the place. She lingered over the 
instrument for ing the 800 lights in the village, and marvelled 
at the control Mr Edison hadover the whole great system and the 
perfection of detail to which he had brought. it. 

Passing into the generating room the actress threw aside her 
cloak, and in a simple brown walking dress followed Mr Edison 
from ene point to another, manifesting the iacutest concern in all he 
showed her. It really looked as if she ‘were a new hand just 
employed in the and she was pointing out to her the nature of 
her employment. ‘melted iron for her by electricity, and she 
picked up long thneads of the burned wire and put them in her 
pocket, saying she would take them home to Paris. Various feats 
were — there ‘with -electricity, and she enjoyed the exhibi- 
tion } ghly. . The .d o-electric machine, ‘the railroad, and 
other wondersiof Menlo. Park were brought to her notice, and each 
one seemed ‘to en; her attention and surprise her more than the 
one that it. (Every now and — she made an effort to 
apeak mot ito Mr. Edison, using the few words she knew with 
capital winning ‘hearts all round as she rattled on. The 
phonograph was the marvel.of all. Mr Edison spoke in it and one 
of his assiatants gpoke’in it, and then they sang songs to it and 
whistled and: chanted duets,-whieh the instrument gave back.again, 
to the jintense ;amusement,,of all present. .MdHe Bernhardt then 

i iting -passages from Phédre and Hernani. These 
hack. 


ry into,it, reciting 
phon gave hack.as. "= it-did the others, ; without 
a mistake of or emphasis. ving the laboratery | Mdille 





Bernhardt declared that Edison was a sorcerer, and she knew he 
would do something one day that would astonish the world. 

Entering the carriages once more; the party were driven to the 
wizard’s house. There Mdlle Bernhardt was introduced to Mrs 
Edison, and the ladies spent a few minutes in conversation. So 
much time had been occupied in the laboratory that only a few 
minutes remained to catch the train ; consequently the visitors were 

uickly again in the carriages and on the way to the depét. Mdlle 
Bernhardt thought Mrs Edison a very omen woman, and one who 
appeared to appreciate the value of her husband. ‘‘What a glorious 
thing,” she exclaimed, ‘‘to be the wife of such aman!” There was 
a long wait at the depdt, the train being late, but it came at last, 
and Mdlle Bernhardt returned to her hotel. 


—o——. 


SARAH BERNHARDT IN AMERICA. 
Il. 
(From the ‘* Boston Herald.” ) 
New York, Nov. 19. 
From the beginning of the negotiations with Sarah Bernhardt 
looking to a visit by her to America, false rumours relating to the 
subject have been in circulation. In the first place, there is some 
misconception about her London experience. Her first season there 
was with the rest of the Thédtre Francais company, and, though 
she was the most popular member by far, the great financial and 
artistic success of the business could not fairly be attributed to her 
asastar. Still, she was the central figure, and it was believed that 
she could do well enough, without such famous eo om as Got 
andCoquelin. The test was made ina second season, the result was 
evenmore satisfactory. Meanwhile American managers had awakened 
to the idea of profitably importing Bernhardt. Theodor Moss, 
the business brains of Wallack’s Theatre, had some dicker with her. 
T. Henry French, of the play-dealing firm of French & Sons, looked 
seriously into the subject. All saw that the accounts of her numer- 
ous freaks, filling space by the column in the most widely circulated 
newspapers of the United States, constituted a high pedestal on 
which to set her up. Add to this her indisputable genius, and the 
chance of her success here amounted nearly to a certainty. But 
those who negotiated with her were staggered at the outset by her 
conditions. It would be necessary for her to pay a large forfeit for 
breaking her contract with the Théatre Francais, and she demanded 
a heavy deposit of money in Paris to guarantee her against any share 
in the risk. She was determined that, whether she pleased our public 
or not, she would return to Paris with a full purse. The contestants 
gradually dwindled to Abbey, Stetson, and Myers. They bid for a 
while against one another. Abbey was willing to take a greater 
risk than the others thought advisable, even for so brilliant a pos- 
sible prize, and he finally made the contract. The terms of this 
agreement have not heretofore been correctly stated. The real basis 
is a division of receipts, Bernhardt receives one-third of the gross 
receipts at all her performances, and Abbey keeps two-thirds, out of 
which he must pay the supporting company and other expenses. 
If the matter rested there Abbey would have run small risk of 
disaster ; but, by a highly important clause, he agrees that if her 
third of the receipts at any performance falls below 500 dols. he will 
make good the deficiency. The amount of the guarantee fund de- 
oaaibed in Paris was 50,000 dols. or the stipulated 500 dols. for each 
of the 100 performances covered by the contract. Thus the exacti 
Sarah was practically paid in advance a sum equal to what she 
earn at home in five years, and had the probability of getting con- 
siderably more. This was a jump for life or death by Abbey. 
Although he had for several years @ prosperous 
had no such capital as was required to put this big venture 2 
with financial comfort. He had taken across the water enough 
money to make a first deposit of 5,000 dols. and this he left, with a 
romise that the 45,000 duls. should be there before the time came 
or her to sail. How was hetogetit? Here came in a commendable 
bit of shrewdness. If he was compelled to deposit # guarantee fund 
in Paris, why shouldn’t those out-of-town who desired to 
bring Bernhardt to their theatres make such a fund in New York? 
That was the way he solved the problem. It is said that he bor- 
rowed a few thousands, for the cost of bringing over the company 
was great ; but the stress was soon relieved by the early sale.of boxes 
and seats. The financial t has been excellent throughout ; 
but it would not have been possible if Abbey had not possessed a 
sound reputation for probity. Other managers in d with him 
knew that if they lost by the speculation, it would not be through 
any failure on his part to do his best. Abbey has no partners, 
reports to the contrary notwithstanding. It has been published that 
Andrew J. Dam, Samuel Colville, T. Henry French, Albert Weber, 
Henry Rullmann, and others were members of.s syndicate formed by 






‘ 
ne 
: 









800 THE MUSICAL WORLD. 


[Dec. 18, 1880. 





Abbey. Weber and Rullmann are connected with Abbey only by a 
side venture. They have paid 10,000 dols. cash down for the ex- 
clusive privilege of selling books of the play in the theatres where 
Bernhardt acts, one-third of the money going to the actress. This 

is deemed too much, and it is probable that they will not clear a 
we deal, though Rullmann is an old and shrewd hand at the 

ibretto business. Sarony paid 1,500 dols. for the sole right to make 
portraits of Bernhardt ; but Abbey receives none of that. Sarony 
says he has already got his money back, the sales of the photographs, 
especially large and high-priced ones, being large all over the country. 

Abbey’s prospects are bright for clearing 100,000 dols. His profit 
on the first week of six ietiananens was 10,000 dols. The receipts 
on the first night were 6,200 dols. These figures are exact, as the 
writer happens to know. A close estimate for the rest of the week 
is as follows : Tuesday, 4,000 dols. ; Wednesday, 3,000 dols. ; Thurs- 
day, 3,500 dols. ; Friday, 4,500 dols. ; Saturday, 5,000 dols. ; making 
an aggregate of 26,200 dols. Of this, Bernhardt would get 8,733 
dols. The second week starts well, the receipts last evening reach- 
ing 5,000 dols. But these figures do not represent much, if any, 
more than two-thirds of what the audiences pay, for the 
tickets are largely procured through speculators. The box-office 
price is 3 dols. for an orchestra-chair ; but for .choice ones the pur- 
chaser must go to a hotel ticket-stand and pay an extra charge, or 
take his chance with the speculators on the side-walk at night. In 
the latter case he may have to pay 10 dols. if the rush is great, or 
he may, by waiting until a few minutes after eight, find a man with 
a few seats left on his hands, and glad to get rid of them at regular 
rates, or even less. It is easy to say, but difficult to prove, that 
Abbey has a share in the ticket speculation. The only certainty is 
that no effort has been made to prevent speculation. The specu- 
lators buy in lots of ten tickets, and could not be thwarted if the 
attempt was made. Tyson, who has the news-stand at the Fifth 
Avenue Hotel, is the heaviest operator. He has sold a hundred 
seats every day thus far, besides doing something with boxes, and 
in the first week cleared over 1,500 dols. Rullmann is believed to 
have done a still larger business. Jonas, the Astor House newsman, 
4 marine 50 dols. a day, and. half a dozen are profiting from 10 to 

ols. 

Six managers were counted by the reporters who described the 
reception of Bernhardt. All but two were regular assistants of 
Abbey in the conduct of his two theatres here. A fifth was Frede- 
rick Schwab, formerly Neilson’s manager, who has been acting for 
Abbey in the Bernhardt affair. He receives a salary and a percent- 
age on the profits, A sixth was the London Henry C. Jarrett, 
known among theatrical folks as Bismarck, by reason of his diplo- 
_ matic ability. Jarrett represents Bernhardt, and when she is at 

rehearsal he sits in a chair beside the prompter. When she gives a 
reception, she leans on hisarm. When she talks with a visitor who 
can’t use French, he acts as interpreter. When she rides out, he is 
in the seat with her. He is a grey-haired, white-whiskered, solid- 
eooking man, with none of the distinguishing marks of a showman. 
He says that Bernhardt is not mercenary. If, by that, he means 
that she spends money lavishly, he undoubtedly tells the truth. 
Aimée, for example, was grasping to the last degree. If she couldn’t 
get money from a man in any other way, she would invite him toa 
game of poker, and her play was so strong that she would usually 
clean him out. But Bernhardt is careless of cash. 

‘* Tt will cost 500 dols. to put a bath in your dressing-room,” said 
somebody. ‘* What do I care?” she responded. 

5 rg you will have to pay it yourself.” ‘That doesn’t matter 
—put it in. 

She does not bulldoze Abbey, by the way. He is not the kind of 
man.to tremble at the word of his star, even if she does cost him 
8,000 dols. a week. His nerve is shown by the colossal job he 
undertook in bringing her here, and nobody will begrudge him the 
fortune he seems sure to realize. 








Prstu.—Franz Erkel’s new opera, The Nameless Heroes, has been 
produced at the National Theatre. The pieces most applauded were 
two specimens of dance-music, a ‘‘ Verbungos ” at the end of the 
first and the’ ‘‘ War-Dance” in the course of the third act; the 
second of these is especially pleasing. 

Asola (Brescia).— Malle Alice Guglielmi (Miss Alice Williams) 
has been singing the part of Climéne in Pacini’s Saffo. Alluding to 
her performance, La Gazzetta dei Teatri says :—‘‘ This charmin 

oung English artist, who studies with M. Pasquale Goldberg, o 

on, met with great success, and has evidently a ‘future’ before 

her, At her benefit the opera was La Favorita, in which her sym- 
pathetic voice had a scope for display, as proved by her 
— rendering of ‘I] mio Fernando.’ ‘The applause at the con- 


B 
clusion of the aria was loud and unanimous.” 





HER MAJESTY’S THEATRE, 

Maritana in Italian drew a full house on Thursday week, and 
repeated that satisfactory operation on Saturday, when the extra 
operatic season came to an end. By reserving it for the final perform- 
ances, Mr Armit seems to have regarded Maritana as a dainty 
dish for our country cousins, some of whom, he may have thought, 
would be glad to renew an old acquaintance, and others be moved 
by curiosity as to what foreign artists would make of it, and how 
the opera itself would wear a new dress under unwonted conditions. 
We shall not take the trouble to question the propriety of changing 
an English lyric drama into one as Italian as possible for the 
delectation of an English audience. Such strange feats are practised 
in this branch of art now-a-days that observers have long ceased to 
be surprised at anything, and are of opinion that nothing matters 
much. Yet, really, it strikes most reasonable folk as _ 
humorous, or intensely sarcastic, that one of our own plays should, 
for the special delight of provincial visitors, be translated from a 
language they do understand into one about which they know 
nothing, and that a foreign composer should be employed to fill up 
the gaps left in the music by the original form of the work. We 
may safely pride ourselves that no such humour or sarcasm would 
be possible anywhere else. We have a monopoly of the quality, 
whichever it be, and even the artists who sang may have checked 
a strong inclination to laugh by a profound consciousness that we 
are a wonderful people. Signor Tito Mattei, when called upon to 
supplement the late Mr Wallace, entered into the fun of the thing 
without reserve. He took in the situation at a glance. Here was 
an English opera to be Italianized, and Signor Mattei fastened upon 
it a string of recitatives, about the nationality of which no mistake 
is possible. The result is a curious, we had almost said a droll, 
patchwork. Maritana pure and simple cannot be accused of homo- 
geneousness. The cosmopolitan Wallace picked up here a little and 
there a little as he went about the world, and worked a choice 
assortment of odds and ends into all his operas. But desire for 
popularity kept him faithful to the English ballad, and it must be 
said for Signor Mattei’s sense of the ludicrous that he is often most 
Italian when leading up to or moving away from that. product of 
our native soil. On the other hand, Maritana as an Italian opera 
enjoys one distinct advantage over all its new associates. The 
public, through long acquaintance with it in the vernacular, know 
the ins and outs of the story, which was, apparently, more than 
could be said of some of the singers, and decidedly more than could 
be gathered from the libretto. 

We sincerely wish it were possible to speak well of the perform- 
ance. With all its mixture of styles and ad captandum appeals, 
Maritana has merit enough to justify English amateurs in regarding 
it with complacency, and in desiring that none of the charm of the 
music should be lost. But these feelings did not seem to be shared 
by the executants. The whole representation was marked by loose- 
ness and carelessness in some degree, and, to a greater extent, by 
singular indefiniteness, as though the artists concerned had not 
taken the trouble to master the plot, situations, and characters. 
We will not.assume that this implied indifference, still less ill will. 
The opera, new to nearly all concerned, had to be learned at the 
end of a very busy season, and could not be played more than once 
or twice. In this, no doubt, lies the secret of the haziness so per- 
ceptible. The individual merit shown was by no means equal. 
Mdlle Widmar sang some of Maritana’s music prettily, but fell a 
long way short of dramatic requirements. On the other hand, 
Mdme Trebelli, as Lazarillo, tried to make her acting as conspicuous 
for excellence as were her vocal efforts, Nothing could be more 
realistic than Mdme Trebelli’s “‘ get up,” with its toil-stained apron 
and smudged face; and nothing could be more amusing than her 
idea as to the way in which Lazarillo surreptitiously withdraws the 
balls from the soldiers’ muskets. To watch that stealthy deed per- 
formed, in the most ostentatious manner, with clatter of ramrod 
and rolling of bullets about the floor, was a singularly odd experi- 
ence. Signor Vizzani cbtained much favour as Don Cesar de Bazan. 
He bore himself with due recklessness, and, though his ‘‘ Let me 
like a soldier fall "—we beg pardon, ‘‘Come sul campo il milite”»— 
did not excite + enthusiasm, he was loudly applauded in other 
numbers, notably There is a flower that bloometh ” (‘‘ Conosco un 
fior celeste”), which had to be repeated. Mdlle Barnadelli was an 
indifferent Marchesa; but Mr Foote obtained favour as Don José, 
and Signor Ghilberti, as the King, displayed a better voice than con- 
ception of regal appearance and bearing. Of all the subordinate 
characters, not one was better represented than the Marchese, by 
Signor Pro. This was an excellent study. Although Signor Pro 
had little to do, he made his part conspicuous by the completeness 
of its embodiment. Every word aad action, every bit of by-play, 
was of the right sort, and helped to perfect a capital thing. Signor 
Li Calsi conducted as usual,—D. 7, 
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oe Crucis Heredomis, Fr: Ill: Ric: E. Goolden, gradu 
XXXmo, Rex Sapientissimus.) 

(Verba musica selectionis cantari post epulas, in Id: quart: ante 
Prid: Id: Decembris (Dec. vitt.), MDCCLXXxX.) 

Sopates ConcentorEs.— Fr: Ill: Gul. A, Barrett; gr: 
XXXmo, Olim RS. Fr: Dig: Car Beckett; gr: XVIIImo. 
Fr: Dig: Ed. Moss; gr: XVIIImo. Fr: Dig: Rob. de Lacy; 
gr: ‘dinaaas (et alius qui gravem partem cantus sustinebit pro re 
nata). 
Gratiarum Actio ay ag rr i saa Barrett 
Benedicto, Benedicatur.—Amen. 


Concentus ig mS ad - ..» S&S. Webbe 
Cordium Victor Potentius. 
Concentus sad ‘és owe ie . M. Rock 
Vinum nitidum circulet. 
Coneentus Hf .-- Mackenzie 


Canis agricole wer portulam saltavit, 
Et nomen ejus BINGo parvulus erat. 
(A Franklyn's dog leped over a style, | Thys Franklyn, Syrs,he brewed goode 

And hys name was littel Byngo. ayle, 
B with a Y—Y with an N, And he called it Rare goode Stynyo! 
N with a G—G with an 0, S with a T—Y with an N, 
They calld hym littel Byngo ! N with a G—G with an 0, 
He call’d it Rare goode Styngo ! 
Nowe is notte thys a prettie song ? 
I thinke it is, by Jyngo! 
J wythe a Y—Y wythe an N, 
N wythe a G—G wythe an 0, 
I sweare yt is, by Jyngo /) 


Concentus t. oe it ae Sanilac Horsley 
Quando per rosetum aura dulcis spirat. 
Concentus ool YS Se pit ee ..» S. Webbe 
Quandiu momenta transeunt. 
Concentus Barret 


Vale, fratres donec iterum convenimus. 
(Farewell, good night, be happy brethren ‘till me meet again, 
Called to order by the master’s gavel ; 

Now we part on the square, soon to meet on the level. 
Happy have we met, happy have we been, 

Happy do we part, and happy meet again,) OLIVER, 








Tue Poputar Concrrts.—Although many attractions, musical, 
dramatic, pictorial, and other, were in full force on Saturday 
afternoon, St James's Hall was crowded with amateurs who 
gathered to hear nothing more sensational than a string quartet, 
a sonata for pianoforte and violoncello, and a sonata for pianoforte 
alone. But then the last named was Beethoven’s “ a, 
and the performer, Mdlle Janotha, then and there bade adieu to 
her Saturday audience for the rest of the season. This, we may 
assure ourselves, accounted for the specially large attendance. 
Mdlle Janotha is but a young artist, but she already enjoys a 
degrea of favour to be envied by many who are older in years and 
superior—in pretentions. Wanting, as she must necessarily be, in 
the experience of life and of her art, which alone can produce 
ripeness, yet she exercises an influence not accounted for by mere 
mechanical skill. In other words, she has sensibility, perception, 
sympathy, and expression—the natural qualities out of which, in 
course of time, a great artist is built up. Any person so endowed 
commands regard in the fullest sense of potentiality. There is 
here no doubt of admiration, either on the score of its propriety 
or its fulness, and the homage so absolutely yielded forms the 
highest tribute that genius can receive, because nothing like it is 
to be gained by trickery. Such homage is a very different thing 
from the opened-mouthed wonder that rewards the mnemonic 
feat of playing four Beethoven sonatas at a sitting, without book, 
or is for by the athlete who comes successful from a wrest- 
ling match with the pianoforte and boasts of having broken half a 
dozen hammers. As well as being a different thing, it is a higher, 
and we have not, therefore, to praise Mdlle Janotha either for her 
— or her muscle. ‘The choice of Beethoven's Opus 53 as a 
farewell discourse to Mr Chappell’s Saturday patrons could searcely 





have been improved upon, either as regards the interest of the 
theme or the opportunity afforded the artist of putting forth her 
greatest powers. Everybody knows that the opening movement 
of this work is a magnificent inspiration, kept strenuously at the 
height of the composer's second, and, as many still contend, most 
perfect manner. Its interpretation can never be a light task. 
Worthy Herr von Lenz, when endeavouring to explain the par- 
tiality of Moscheles for the “ Waldstein,” says that it arose out 
of the fact that the music, by concentrating all imagination in 
itself, left none to be exercised by the performer. But Beet- 
hoven’s fanatical devotee talks nonsense now and then, and this 
utterance is an example of it. As a matter of fact, the sonata 
in C is no more exempt than any other great work from the 
general law that an adequate rendering of music demands 
qualities in the interpreter akin to those of the creator. 
If there be imagination in Beethoven’s allegro, there must also be 
imagination in the mind that re-produces it, otherwise the result 
is no more satisfactory than, in photography, would be that of 
the impact of rays upon a plate not made sensitive. For this 
reason Mdlle Janotha’s brilliant success in the opening movement 
was @ conclusive assertion of the highest qualities, We have 
heard the passages played with quite as great, if not with greater, 
precision, but rarely has the allegro been interpreted to our min 
with equal force and completeness. Not only its outlines, but its 
more significant details were so revealed that none could esca: 
notice even in the impetuous rush of the movement, while the 
artist’s strong sense of i and rich reserve of power kept her 
level with the height of Beethoven’s passion, rise as it would, 
The result was the master pure and simple, and all of the master 
that the music contains, With Mdlle Janotha’s delivery of the 
short a. substituted by Beethoven for an andante, afterwards 
published separately, we cannot so much agree. Not a few artists 
treat this part of the work as a mere interlude, and bestow upon 
it very little of the pains it will bear. Among these we may not 
class Mdlle Janotha; nevertheless, she made the grave mistake of 
playing the music too fast for its spirit and meaning. Beethoven 
marked it “adagiv molto,” whereas, as it came from under the 
young pianist’s fingers, it was not even adagio, and the deep re- 
flectiveness and intense subjectivity of the movement were but 
faintly suggested. On the other hand Mdlle Janotha’s treatment 
of the final rondo was excellent. She judged the time admifably, 
brought out all the florid passages for the left hand with a clear- 
ness beyond praise, and entered thoroughly into the elegance and 
grace that adorn every page. The ormance, therefore, ended 
well; but it was upon her execution of the first movement 
that the artist had a right to challenge criticism with the 
greatest confidence, and to claim the reward of an exceptional 
achievement. Loud and prolonged applause followed the con- 
cluding chord, Mdlle Janotha having to return and acknowledge 
it twice. With this her admirers should have been satisfied, as, 
no doubt, she was herself ; but the unreasonable were determined, 
not upon an encore, which was out of the question, but upon 
forcing her to play something else, and they had their way. If 
by this Mdlle Janotha effaced a good deal of the impression the 
sonata made, the fault was in part her own. She has taught the 
public to believe that clamour can always secure a little piece 
thrown in, however absurd the anti-climax, and the public, or 
rather, those who do not ize an anti-climax when they see 
it, take advantage of the fact. The quartet to which reference 
has already been made, was the well-known one in A, of Beet- 
hoven (Op. 18), capitally played by Mdme Norman-Néruda, Mr 
Ries, Mr Zerbini, and Signor Piatti, the sonata for pianoforte 
and violoncello being Mendelssohn’s equally familiar work in B 
flat. Here Signor Piatti came to the front, as, with the violon- 
cello, he only oan. Nothing could possibly exceed the beauty 
and charm of the Italian artist’s execution in the slow movement. 
Each phrase was a study, and each theme was “sung” in a man- 
ner that might have made the finest vovalist despair. As her 
solo, Mdme Néruda selected Corelli’s sonata in D, and laid the old 
master under no slight cag age oy | his music in the 
full light of her fascinating art. Those who think that Corelli's 
music is “dry bones” should hear Mdme Néruda play it. Beneath 
her a, nian dry bones, if such they be, re-unite, and the restored 
body becomes animated by a living soul, The vocalist was Miss 
Orridge, who sang with mexked success, to the able accompaniment 
of Mr Zerbini, 











802 


. THE MUSICAL WORLD. 


(Deo, 18, 1880. 





MUSIC AND THE DRAMA IN NEW YORK., 
(From ow* own Correspondent. ) 

The production of Mefistofele in Italian by Mr Mapleson and 
in English by M. Strakosch, has fairly divided attention with 
Bernhardt’s Dojia Sol at Booth’s Theatre. In New York we have 
as yet had an opportunity of judging of Mr Mapleson’s Mefistofele 
only ; and while admiring much of the music, the majority of our 
critics have declined to admit that Boito’s work will displace 
Gounod’s, The string of episodes in Faust’s life which Boito 
presents have puzzled: the New Yorkers out of all patience. It 
was not to be expected that people who had passed their lives in 
trading butter for hides, and hides for lard, should know much of 
Goethe's works. What on earth Faust had to do with Helen of 
Troy, and how on earth Helen of Troy had anything to do with 
the German Gretchen of the middle ages, was a puzzle past 
solving, and is nightly given up by nine tenths of the audience as 
something which “ no fellow can find out.” The fact that Faust 
goes a-wooing to Helen after having effectually disposed of 
Margaret, destroys all the affection which the audience may 
have for him. His death in odour of sanctity is felt to be far too 
good for him, and the revels of the damned in the 2nd Act give 
the spectator the impression that the lower regions have been 
painted altogether too black. The salient motives of the score, the 
Kermesse music, the love music, and quartet of the Garden scene, 
and Margaret’s death, have been praised to the sky. The rest of 
the score has been listened to with interest but no enthusiasm, 
the choral music of the prologue being beyond the crowd. Perhaps 
the opera would have been still more coolly received had it not 
been for the uninterrupted flow of Bellini, Donizetti, and Verdi, 
unrelieved by a gleam of anything stronger, which Mapleson has 
given us. Gounod’s Faust has been played once. Why, indeed, 
should Mr Mapleson bestir himself to produce anything but stock 
pieces, such as Lucia, La Favorita, I Puritani, La Sonnambula, 
and La Traviata, over and over again, so long as the public fills his 
operahouse? Dr Gardini tells me, after careful consideration, that 
Mapleson will make at least 50,000 dollars by his American campaign 


this season unless something tragic—such, for instance, as Mdme | 


Gerster-Gardini’s illness—should happen. Mefistofele cast with 
Valleria, Cary, Campanini, and Novaro, has been given twice with 
a profit of 800 dollars at each performance. Gerster with Ravelli can 
bring in nearly as much with Lucia or La Sonnambula. Therefore, 
why should Mapleson bother his head or his treasurer with talk 
about the Huguenots, Lohengrin, or Tannhauser ? 

The New York season is now nearly over, and has been produc- 
tive of few scandals and no financial straits. Campanini has been 
offered the management of the new operahouse which Mr Vander- 
bilt is building, and has taken the matter into consideration, 
having learned, it is said, that Mr Mapleson is not of a grateful 
nature—a fact strongly shown by the persistent way in which 
Signor Ravelli is pushed forward on all occasions. The experi- 
ment has been made here so often of making an actor or singer 
the business manager of a theatre, and so invariably with Tin. 
astrous results, that no one wishes Campanini to undertake the 
burden of an operahouse of his own. By years of frugality he 
has saved up about 25,000 dollars—enough to make his old age 
comfortable should he lose his voice to-morrow. No one in this 
country succeeds in theatrical management who has not been 
brought up to the business. Edwin Booth is the most conspicuous 
example of mistaken enterprise in that direction ; his attempt to 
found a classical playhouse made him poor for ten years, and 
Booth’s Theatre remains a monuient to his folly. 

Besides the Italian opera. there ha: been no music this month 
which deserves special mention. Mr George Henschel has been 
singing in oratorio, and Messrs Rummel, Joseffy, and Wilhelm 
have been playing away on their respective instruments, gaining 
more fame than money. Franz Rummel has won, however, a 
—_ prize than. fame, his engagement to marry Miss Leila 

lorse, the daughter of the inventor of the telegraph, and a young 

lady who is not only a charming girl but the possessor of a hand- 
some fortune, being announced, The Morse family have been 
bitterly opposed to the marriage, but have finally consented. 
Herr Rummel ‘will probably travel for a year or two in Europe 
after his marriage, and then settie in New York as a sort of 
patron of music in general and pianoforte players in particular. 

The “divine Sarah ” closes this week the first of her American 
engagements, Frou-Frow and La Dame aux Camellias have been 





praised @Toutrance, ** * * * * As to the financial-success of 
Mr Abbey’s venture there is no doubt; he is coining <-. - Mdlle 
Bernhardt taking as her share about 2,000dollars a week. Hercon- 
tract calls for 100 dollars a night and one third of the gross receipts. 
With but one or two exceptions, the theatre has been 
from the footlights to the topmost gallery. * * * * Mdlle 
Bernhardt’s success as an actress is already assured throughout 
the United States, Boston and Philadelphia having invested in 
tickets even more enthusiastically than did New York itself. 
Salvini will begin to-morrow to act in Philadelphia with an 


‘English-speaking company, he himself keeping to his native 


Italian. It is an experiment for which there are in 
this country. (And in other countries.—Dr Btlinge.) Booth and 
Janauschek played together, one in English and the: other in 
German; and Bandmann: played lago in German to Booth’s 
Hamlet in English. But for all that, Salvini is doubtful of the 
success of the venture. Incase he succeeds he tells me that he 
will try the same thing in London next spring. 

Strakosch is doing well with Marie Roze-Mapleson, and fast 
retrieving his lost fortunes. He gave Mefistofele last week in 
Boston after three rehearsals, to the delight of Boston and to his 
own benefit. He has abandoned Italian opera for ever, and has 
made an offer to Clara Louise Kellogg to come back from. the 
Continent and sing light parts in English opera. Haver. 

New York, Nov. 29, 1880. 

utenijpemnee 


SALVINI. 
(To the Editor of the ‘* Musical’ World.” ) 

Srr,—In your issue of Nov. 13 you say on page 725, ‘‘ The great 
Italian tragedian, Tommaso Salvini, opens:in New York with 
Othello.” This is a mistake. He did not open in New York, but in 
Philadelphia, at the Arch Street Theatre, and achieved a splendid 
success, although the company supporting him used the English 
language, while he, of course, spoke Italian. I enclose you slip cut 
from the Public Ledger of Nov. 29, which will give you some idea 
of what is going on in the way. of amusements in this city. 

Philadelphia, Dec. 1. ' HLM. L. 





To CLELIA.* 


Why say that love I never show 
Nor passion in my words express ? 
Oh, why insist that you will- know 
My feelings in their plainest dress ? 


While other men to other maids 
Breathe windy sighs and vows of atr, 
I know that beauty ever fades, 
While gold will firmly bind, my fair. 


When smiling Hebe spreads her wings 
And Venus follows in her train, 

We mortals look for other things 
And leave you—when we look tn vain. 


From her whose coffers teem with gold 
All faults of mind or person pass, 

Pleasant and fair, though wrinkled old, 
When looked at through a golden glass, 


Though in your features are not found 
The graces that one might expect, 
Your form a lustre throws around 
When in your diamonds tt ts deckt. 
. Then if your person or your mind 


Can never wayward Cupid bend, 
Your purse in me will ever find 


A most attached and faithful friend. 
* Copyright. Lesser Eae. 











Burrato (U. S.).—C. I. Seifert, born at Berlin in 1849, violinist, 
composer, and musical critic, settled in the States since 1874, has 
been shot with a revilver by the father of one of his female pupils, 
His wife (Ista Potenverg), a violinist and pianist, has returned to 
Europe, obtaining a divorce, 
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LONDON ACADEMY OF MUSIC. 


We subjoin the programme of the annual Christmas concert 
given by the professional students at St James’s Hall, on Thursday 
afternoon, December 16th :— 
~ Part*I.— Cantata, for ladies’ voices, ‘Sing unto God,” (Gounod), 


- soprano soli, Misses C, Fuller, Carreras, 0. Josephs, and Scoones ; 


concerto, in G minor, lst and 2nd movements (Saint-Saéns), piano- 
forte, Miss E Holland, pupil of Dr Wylde; air, ‘‘I dreamt I was in 
Heaven,” Naaman, (Costa), Miss Ellen Marchant, pupil of Signor 
Schira ; all de concert, Op 46 (Chopin), pianoforte, Miss Nellie 
Chaplin, pupil of Dr Wylde ; ‘Echo song,” (Hekert), Miss C. Fuller, 
pupil of Signor Garcia ; concerto, 2nd and 3rd movements, (Raff), 
pianoforte, Miss Kate Griffiths, pupil of Dr Wylde; aria, ‘‘ Dei 
piacer,” (Rossini), Miss Carreras, pupil of Signor Garcia ; Im, for 
voices, ‘‘ Hear my prayer,” (Mendelssohn), soli, Miss Cecilia Fuller, 
pupil of Signor Garcia. 

art 2.—‘‘Rhapsodie Hongroise,” (Liszt), pianoforte, Miss Maggie 
Okey, pupil of Dr Wylde; song, ‘‘The Three Singers,” (Tours), 
Miss Amy Dicksee, pupil of Signor Traventi; ‘‘ Fantasia Hongroise,” 
(Liszt), pianoforte, Miss Florence Waud, pupil of Dr Wylde ; solo, 
(De Beriot), violin, Miss Dinelli, pupil of Mr Pollitzer; concertstiick, 
in F, marche and finale, (Weber), pianoforte, Miss Louis, pupil of 
Dr Wylde ; aria, ‘‘ Regnava nel silenzio,” (Donizetti), Miss Olivia 
ag 9 pupil of Signor Schira ; song, ‘‘ Arm, ye brave,” (Handel), 
Mr W. Burgon, pupil of Signor Gustave Garcia ; solo, ‘‘ Le Retour 
du Palladin,” (Léonard), violin, Miss Kate Chaplin, pupil of Mr 
Pollitzer ; gipsy chorus, (Weber). The orchestra was composed 
chiefly of the students, principal violins, Herr Pollitzer and Miss 
Dunbar Perkins, and professor Wylde and Signor Schira conducted. 








Crystat Patacz Concrerts.—On Saturday the programme 
was given exclusively to music by Mr Arthur Sullivan, whose 
deeply felt and admirably written overture, In Memoriam, 
opened the concert with impressive effect. The performance 
directed by the composer himself, was in all respects efficient, and 
the work more than ever admired. The rest of the concert was 
devoted to The Martyr of Antioch, written for the Leeds Triennial 
Festival, and produced, two months ago, in the Town Hall with a 
success that could not be questioned. The new conductor and his 
new sacred drama were found worthy of each other, and the ap- 
plause of an enormous audience was as genuine and heartfelt as it 
was unanimous. So rhuch has been written about The Martyr of 
Antioch that to add anything now would be superfluous. Enough 
that a second hearing, although under circumstances somewhat 
less advantageous, by no means disturbs the opinion so freely 
expressed in October last. On the contrary, it fully confirms it, 
and the work rather gains than loses by closer examination of its 
merits. That it exhibits occasional weaknesses must be admitted. 
This is especially noticeable in the final scene, which leads up to 
the death of the converted heroine, whose faith in Christ neither 
man’s love nor the dread of condign punishment can shake. Here 
larger development than Mr Sullivan has given clearly suggests 
itself, and the want of such development is hardly atoned for by 
beauty of melody and warmth of expression. The chorus of 
Christians, “Glory! Glory,” admitted of a far more imposing 
climax. The performance generally, allowing for some choral 
shortcomings and a slip here and there, was to be praised, and 
the leading singers for the most part accomplished their separate 
tasks with credit. To replace Mdme Albani as Margarita, in 
which, at Leeds, she enchanted every hearer, was no very easy 
work, Mrs Osgood, however, put forth all her strength, and the 
composer had every reason to be satisfied. Mdme Patey (Julia), 
and Mr E, Lloyd (Olybius), the originals at Leeds, both sang in a 
style of which only such thorough artists are capable, and good 
service was rendered hy Mr F. King, the Leeds Callias, and Mr 
H., Cross in the small part of Fabius. In the funeral anthem, 
“ Brother, thou art gone before us,” the chorus, towards the end, 
got terribly flat, pad the anxiety of the organist did not improve 
matters. The Martyr of Antioch, nevertheless, was evidently to 
the taste of the audience ; the fiat of Leeds was accepted, and Mr 
Sullivan, sole conductor for the day, received the cordial greeting 


due to his high talent and position. We should add that the | 


orchestra throughout was at its best. The music hall was 
crowded in every part, At the last pre-Christmas concert, this 
afternoon, Mr Herbert Reeves is to sing; M, Emil Sauret plays 
a new violin concerto by Herr Gernsheim, and Beethoven's 
Seventh Symphony (in A) will be performed.— Graphic, 





“TWO LOVERS SAT ON THE GREEN HILL SIDE.” 
(To the Editor of the ‘‘ Musical World.” ) 


Srr,—Through inadvertence the above song was Bung at the 
Holborn Town Hall on Monday last. This morting Mr H 
Wall, through his solicitor, applies for the modest sum of £6 in a 
from the singer, pianist, and self, as concert-giver. May I suggest, 
as some remedy against liabilities-of this kind, that every concert- 
giver or performer similarly fined should make it public, as a caution 
to others? I am also willing to assist in compiling and publishing a 
list of ‘‘ things to be avoided,” and shall be happy to receive any 
suggestions to that end.—Trusting you will give this communication, 
and any of a similar nature, oer in your valuable paper, I am, 
dear sir, faithfully yours, Joun Cross: 
10, Wilson Street, Gray’s Inn Road. 





| AL EGREGIO COLONEL MAPLESON. 

Susrrissmmo !—Abbiamo ricevuto il Cartellone della Scala 
per la prossima “——— di Carnevale-Quaresima. Vi si dara 
come prima opera d’ 





obbligo il Figlinol Prodigo di Ponchielli, 
e sia la benvenuta. Come seconda opera d’obbligo si dara 
l’Ernani! Come terza opera il Ruy Blas di Marchetti!!! 
Ed in quanto alle altre opere d’obbligo il Cartellone aggiunge 
che saranno indicate in seguito!!! La Direzione teatrale non 
| deve aver avuto da rompersi il capo per approvare questo 
| programma. Gli artisti di canto sono :— : 
| D'’Angeri Anna, Prasini Maria, Gini Adele, Zanon Maria, 
Capelli Fernanda, Tamagno Francesco (che ’Impresa pensi 
r carita a pagarlo in tempo!), Giordano Enrico, Salvati 
i Mendioroz Giuseppe, De Reszké Edoardo, Serbolini 
Enrico, Fiorentini Angelo, Mazza Severino, II maestro con- 
certatore é il Faccio. I balli saranno: Zzeelsior e Sieba 
di Mazzotti. Coppia danzante: Viale Rosina — Coppini 
Cessare. Via, possiamo dire anche noi, col Pungolo, che non 
é un cartellone ciarlatanesco ! 








In SEcoto. 





— — 


Scraps FRoM Parts.—Mdlle de Vere has succeeded Madlle 
Daram as the Countess in Le Comte Ory, Mdlle Daram being obliged 
to devote herself entirely to the study of her part in Gounod’s new 
work, Le Tribut de Zamorra. M. Mierzwinski is getting a the 
music of Robert le Diable.—The health of Mdlle Sangalli, which has 
for some time inspired her friends with grave apprehensions, has 
much improved, and it is hoped she will shortly resume her pro- 
fessional duties.—Mdlle Berta Baldi, a Belgian, made her debut as 
Marguerite in Faust, but, though possessing s fine voice, was hindered 
by excessive nervousness from doing justice either to the charagter 
or to herself.—At the Opéra-Comique, Mdlle Bilbaut-Vauchelet has 
resumed her original part in M. Léo Delibes’ Jean di Nivelle, which 
will soon reach its hundredth consecutive performance, a i 
for a lyrical work at the Salle Favart. L’ Amour Médecin, of MM. 
Poise and Monsolet, will, in all likelihood, have been presented ere 
these lines appear in print. Besides Les Contes d’Hofimann, Le 
Pardon de Ploérmel is in rehearsal—the latter for the débuts of the 
barytone, Lauwers, with Mdlle Marie Vanzandt as Dinorah. La 
Flite Enchantée is soon to resume possession of the bills, Mad. Car- 
valho, of course, returning with it. Then will come a revival of Le 

Youre. M. Carvalho’s receipts for October and November were 
more than 300,000 francs.—The long-expected ballet, Korrigane, 
has been produced at the Grand Opéra with indisputable success. 

Vienna.—After the lapse of half a century Cherubini’s Medea 
has, despite the illness of some of the artiste and other obstacles, 
at length been revived at the Imperial Operahouse, to the delight of 
all genuine musical amateurs, Mad. Friedrich-Materna (Wagner's 
incomparable Briinnhilde) was Medea; Mad. Ehnn, Dirce; Herr 
Rokitansky, Creon ; and Herr Labatt, Jason, = 

Mitan (from a Correspondent ).—I enclose you & notice of the 
first performance of Carmen in Milan, You might like to hear how 
the Milanese received the music, I must say the artists were 
rather weak, and the performance not at all up to the mark. 
Nevertheless, it had a wonderful succcas, considering all the draw- 
backs, In the first place, the conductor found fault with the overs 
ture, and out the first part out, starting with the solo for ’cellos, 
which was a great mistake.* The opera, however, pleased very 
much, and the second performance, it is expeoted, will be more 
even, The operas to be given at the Scala this season are Zrnani, 
Ruy Bias, and Ponchiellis new work, Ji Figlio Prodigo—first night 





_ of the season (26th December, I believe). 





* Sheer stupidity. —Dr Bhioge. 
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ST JAMES’S HALL. 


MONDAY POPULAR CONCERTS, 


TWENTY-THIRD SEASON, 1880-81. 
Drrector—Mr 8. ARTHUR OHAPPELL. 


SIXTH AFTERNOON CONCERT, 
SATURDAY, DECEMBER 18, 1880, 
At Three o'clock precisely, 


Programme. 

Quartet, in E flat for two violins, viola, and violoncello (Dvorak)—firet time 
—Mdme Norman-Néruda, MM. L. Ries, Zerbini, and Piatti; Gongs, * Schlummer- 
Hed ” (Franz), and ‘‘ Geheimes” (Schubert)—Mdme Antoinette Sterling; Sonata, 
in E flat, Op. 7, for pianoforte alone (Beethoven)—Mr Eugene D’Albert ; Sonata, 
in D major, for violin, with pianoforte accompaniment (Handel)—Mdme 
Nerman-Néruda + Bong, “The Three Ravens” (Old English)—Mdme Antoiuette 
Sterling; Trio, in C m nor, Op. 66, for pianoforte, violin, and violoncello (Men- 
delssohn)—Mr Eugene D’Albert, Mdme Norman-Néruda, and Signor Piatti. 
Accompenist—Mr Zerbini. 


DME ARABELLA GODDARD begs to announce that 

her ACADEMY for Lady Students in Pianoforte Music was RE-OPENED 

on WEDNESDAY, Oct. 6. Classes now forming. Prospectuses of the SECRETARY, 
Steinway Hall, Lower Seymour Street, W. 




















Autumn, 


I'm going to stroll on the shingle 

Where the tide grinds loud in the pebbles, 
Where smells of dead sea-weed mingle 
With the big salt breath of the ocean, 
Where the sea-larks twitter their trebles 
O’er the sound of a solemn commotion. 


I suppose you'd find the walk dreary : 
Though Western, the wind’s most chilly 
With drifting drizzle. The weary 
Autumnal clouds are dripping. 

The shore's all up-and-down-hilly, 
There isn’t a speck of shipping. 


And yet, in spite of the weather, 

Your hands keep warm I discover. 
Tresses tumbled from tether, 

At hazard, and damp from the clutch of 
The rainy gusts, your lover 

Used to like and think much of. 


And go, ere the snow-fall follow 

The rain, and the blast grow rougher, 
And drive away the last swallow, 
Come one more stroll by the ocean, 
Hand in hand, ere we suffer 

The usual end of commotion. 


And yet, by what faith or reason 

Can love be considered a garden 

Whose flowers flourish a season, 

And then fall off at the frost-time ? 

—Before our hearts quite harden 

Let's hasten to make up for lost time. 
CoLLEVILLE oF THE Date. 











Beruioz- Hattt.—La Damnation de Faust of Berlioz was 
repeated on Saturday night to a crowded audience in St James's 
Hall. Mr Charles Hallé was again the conductor, and the per- 
formance generally was perhaps even better than its immediate 
pone. The cast of the leading personages was the same. 

e work gains with every hearing. 

On Wednesday afternoon Mdlle Janotha gave her second 
“ recital” previous to her departure for the Continent. Among 
other things she played Beethoven's Sonata in E flat, Op. 27, 
companion to the so-called “Moonlight,” a fantasia in © minor b 
J, 8, Bach, and a pretty gavotte of her own composition, whic 
was encored, 





TO CORRESPONDENTS. 
Opxis.—Yes. Southey had read the Dialogues of Vanini, whose 
expression, ‘‘effegies rerum,” he cites in the Doctor—a feeble imita- 
tion, by the way, of Burton’s Anatomy of Melancholy. 








Te AvVERTISERS.— The Office of the MusicaL WorRLDis at Messrs 
Duncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor), Advertisements not later than 
Thursday. Payment on delivery. 
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HENRY SMART’S MEMORIAL FUND. 


Memorials seem just now out of favour. Wits, grumblers, and 
utilitarians have lately united in pouring a flood of ridicule and 
protests upon the luckless Temple Bar memorial, Without wish- 
ing to join the cry it may in truth be said that London is rather 
unfortunate in decorative monuments. It is strange that art should 
have hitherto so grudgingly lent her aid to make commemorative 
effigies worthy of notice or regard. Sometimes the spark of 
inspiration is flatteringly supposed to have been imparted to the 
marble. If so, it generally dies out when the image of Titanic 
proportions leaves the sculptor’s studio to be placed on pedestal 
aloft for generations of men to pass unheedingly or mockingly 
by. It is not, however, difficult to point to memorials of another 
kind which have and will stand the wear and tear of time—for 
do not our charities abound with useful, beneficent, and lasting 
mementos of men and women, who proved by their lives worthy 
of being associated in the mind with those whose mission was to 
work “good will to men.” Lately musical institutions have been 
benefited by funds left, or subscribed to found scholarships in 
memory of eminent musicians. The Royal Academy has, happily, 
several such and kindred benefits to confer upon promising male 
and female students, which are undoubtedly distributed with 
sound and impartial judgment. How beneficially the system 
works may be seen by mentioning from amongst other Mendels- 
sohn scholars the names of Arthur Sullivan and William Shake- 
speare. Besides the pecuniary aid afforded, the association 
established with an illustrious musician silenced by death, is 
calculated to foster, in the student so honoured, the desire to 
reach the excellence of the founder of his order. It is well that 
the merits and virtues of the never-dying dead should constantly 
be kept in view, that the fame achieved should be ever held high 
aloft as a mirror, in which aspiring youths may see themselves 
reflected, when they reach the altitude necessary to catch the 
point of sight. 

At the death of Mr Henry Smart a meeting was convened of 
his friends and admirers, by whom it was resolved to found a 
Scholarship to his memory, and a committee of influential gentle- 
men was formed to carry out the design. It was but the natural 
expression of a spontaneous desire to keep his fine qualities in 
remembrance, and to hand down a knowledge of them to those 
destined to follow in the same art labour. It was particularly felt 
at the time to be but a fair and proper tribute of respect to one, 
who during life never unduly sought honours or special reward, 
one, who with single mind exercised untiringly the best talent 
entrusted him, for the service of the public and the elevation of 
his art. At the time Henry Smart, leaving other occupations, 
adopted music as a ey , the career of a musician was thought 
somewhat lightly of by the fashionable and monied classes. Since 
then music has shifted to a more tolerable position. As a matter 
of business it is no longer looked coldly on. Now art scorns not 
trade, nor does trade despise art, Are they not united, and do 
they not work well one with the other? 6 bartering counter 
and the music-stand are set on the same level, and the shop and 
the concert-platform differ only in the nature of the articles dealt 
in. It was otherwise when Mr Henry Smart left his office to play 
and compose music; yet he practised the same self-abnegation 
through his long career, for he failed to seize the advantages 
change had brought about, and remained to the end innocent of 
advertising power, and unambitious for offices of dignity and 
emolument in Cathedrals or monied societies. But bis time 
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consequently was all the more freely devoted to his pen, by which 
he enriched nearly every branch of musical literature. Few cliurches 
are, for many Sabbaths}silent to his hymns, chants, servives, or 
organ pieces, and concert programmes, day after day, contain songs 
and all forms of vocal pieces that emanated from his active brain 
and prolific fancy. It is no wonder, therefore, that the committee, 
formed at his decease, felt that the public, as well as themselves, were 
deeply indebted to him. He, himself, alas, was far beyoud pay- 
ment in compliment or substantial testimonial—but surely death 
does not cancel every obligation between man and man! No pay- 
ment is looked forward to with such a sweet, though delusive, 
sense of pleasure, as that which every man reckons due from 
neighbour, friend or child, when his labours of duty and love are 
ended. To recognize the worth and to honour the memory of 
Mr Smart, the committee determined to establish a Musical Scholar- 
ship to be founded in his name, rightly deeming the enterprise 
suitable and practicable, and to have also the advantage of linking 
the honourable past to the hopeful future, the dead master to the 
unborn scholar. 

Surely there can be no fear that such a kind of memorial is 
just now passing out of favour! Yet there are not wanting signs 
of coldness or neglect, on the part of tl:e gentlemen of the Smart- 
fund committee, in the performance of their self-imposed duties, 
Some such anxiety caused a meeting to be held in Oxford on the 
I1th ult., with the high-minded Dr Corfe in the chair, when evi- 
dence was forthcoming that there was some danger of t!:e scheme 
proving abortive. It appears that only the sum of £:300 has at 
present been collected, and it was shown that, to carry out the 
project successfully, the labour and responsibility must not be left 
chiefly to some few Oxford professors, but be shared fairly by 
other eminent musicians on the committee. Assuredly, these 
gentlemen need only to be reminded of the prospect of failure to 
rouse them to exertions that will turn failure into success. It 
cannot be imagined that promises made, as it were, at the grave 
of a deceased brother-musician should stand any chance of repu- 
diation! True it is that events pass rapidly in these days, for 
each day brings its labour, care, and sorrow. The grief of yester- 
day is hustled away by anxieties of to-day, which are doomed, in 
turn, to give place to the absorbing duties of to-morrow. Yet 
promises deliberately made to do honour to a dead friend cannot, 
in any generous mind, be entirely disregarded. Better a thou- 
sand times to have passed over the claims of the deceased than 
to have floated an undertaking in connection with his name, and 
then to leave it to sink or swim as it may. All who respect the 
memory of Henry Smart—and their name is legion—look to the 
gentlemen of the committee to propose plans, and initiate efforts 
for raising the full sum required, and, on their part, they will not 
prove insensible to the duties that devolve on them to give any 
hearty and spirited endeavour a generous support. 

PgencERDD GwFFyN. 








Porutar Concerts.—At the concert on Saturday afternoon 
Mdlle Janotha played in brilliant style Beethoven's famous 
“ Waldstein,” besides joining Signor Piatti in Mendelssohn’s first 
sonata for pianoforte (B flat)—a faultless performance on both 
hands. Mdme Néruda displayed all her most attractive qualities 
of tone, mechanism, and expression, in a sonata by Arcangelo 
Corelli, and, with Messrs Straus, Zerbini, and Piatti, led the fifth 
of Beethoven’s quartets in A major—one of the most graceful 
and melodious of the six dedicated to Lobkowitz. The singer 
was Miss Orridge, whose fine contralto (which she should be care- 
ful not to force) was heard to advantage in airs by Handel and 
Salvator Rosa. On Monday night the quartet was the E flat, 
“Op. 71,” in which Haydn is shown at his best. The pianist was 
again Mdlle Janotha, who gave Chopin's hackneyed Ballade in G 
minor, and, with Signor Piatti, three short pieces for pianoforte 
arid violoncello by Rubinstein. She was also associated with 
Mdme Néruda in Brahms’ diffuse, but by no means uninteresting, 
violin sonata, Op. 78—one of that master’s most recent composi- 
tions, The singer was Mr Oswald, who, in Gounod’s “ Le Vallon,” 
and an air by Scarlatti, won general approval. At the concert 
to-day (the last before Christmas) a new string quartet by the 
Bohemian composer, Dvorak, is to be introduced, and the young 
pianist, Master Eugene D’Albert, will make his second appearance. 
~ 





ALBANI IN DUBLIN. 
(From the ‘‘ Irish Times,” Dec. 9. ) 

No inclemency of weather could keep people away from the 
Exhibition Palace when such a treat was announced as that which 
last evening brought together an audience crowding the hall in 
every part, even the orchestra seats having to be brought into re- 
quisition. The weather prospects were all day most unpromising, 
but, tickets having been generally taken beforehand, there was an 
attendance much larger than is usually seen even at the most attrac- 
tive musical entertainments given at the Exhibition Palace. Nor 
was the concert unworthy of the patronage. Not often do we find 
so many artists of high repute united in the same company. Mdme 
Albani, possibly the most sympathetic actress—witness her Marghe- 
rita and Elsa—on the lyric stage, has made only short acquaintance 
with the Dublin public. A brief opera season, in which she played 
on alternate nights, and sang at two concerts, were the only avenues 
through which she had the opportunity of finding a way to the hearts 
of music-lovers in Ireland, but they were quite enough to gain her a 
popularity amply evidenced by the unusually cordial way in which 
she was last evening received. There is small room fur criticism 
when one has to deal with the performances of this w ost charming 
artist, who has so gallantly won her way, by sheer dint of talent and 
honest industry, to the very forefront of her profession. Her ex- 
quisite voice, marked by a curious touching power which belongs tu 
nature, not to art, stirs one by its natural sweetness, while it com- 
mands the admiration of the most exacting critic by its perfect 
cultivation. In the first song set down for her last evening, ‘‘Souvenir 
di mei primi anni” (Hérold), she exhibited the finest excellence of 
true cantabile singing, and the perfection of facile vocalism. Her 
phrasing was unexceptionable, so were her passages an-l sc les, while 
the high notes were taken with exceeding truth and br lliancy. In 
precisely the same manner we should describe her rendering of the 
familiar cavatina from Linda, ‘‘O luce di quest’ anima,” which she 
gave with exquisite grace and facility. She also sang ‘‘The Meeting 
of the Waters ” most delicately, her selection of the national melody 
being very appropriate to the occasion. In each of her solos she was 
encored ; for the first she repeated the second part, for the next she 
gave ‘‘ Robin Adair,” and for the last she bowed her acknowledg- 
ments. It is to be hoped that we may soon hear this great vocalist 
in opera in Dublin. 





TO ———. | 
My Sryeutrar Goop Lorp.* — In the stanzas, ‘‘ At 
-arting,” the monosyllables, ‘‘he he,” make line 3 halt. I 

| prefer Hebe of the wine-cup, whom I would have kept on 
| Olympus for the very reason that caused Jupiter to turn her 
| out in favour of that smooth-faced stripling, Ganymede. 
| 


te 
| 


SYPHAX THE SORUCERER. 





~ * Bacon —when asking some Lord for a gift. 








MpME ApDBLINA Parti is at present in Madrid, where she is 
engazed for a series of performances at the King’s Theatre. 

Mr Cart Rosa has produced in Manchester an English version 
of Ambroise ‘'homas’ burlesque-opera, Le Caid, which, judging by 
the local papers, seems to be a real success. Much praise is 
awarded to the Virginie of Miss Georgina Burns; and what 
genuine fun Mr Charles Lyall would contrive to get out of Ali 
Bajou may be well imagined by those acquainted with this early 
effort of the musician who claims Mignon and Hamlet as his own. 


Miss AGNes ZimmErMANN has lately gained great praise at 
Manchester for her performance, at the Gentlemen’s Concerts, of 
Rubinstein’s G major Concerto, and having played elsewhere in 
the provinces, including Oxford and Cambridge, and also at a 
Saturday Popular Concert, is now about to fulfil a series of 
engagements in Germany, resulting from her last performances 
in that country : a flattering acknowledgment from our Teutonic 
cousins of the sterling merits of an English trained pianist and 
admirable musician. 
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Enibersity of Cambridge. 
FINAL EXAMINATION FOR THE DEGREE OF BACHELOR OF MUSIC. 
(Continued from page 789. ) (A j 
[pills for Candidates. | 
Thursday, December 2, 1880, 2 p.m. to 5 p.m. 


if Teonneaibn in notes of the real pitch the following extracts from the Scherzo of Beethoven’s Symphony in A, using the G and 
F clefs only. 
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(To be continued.) 





pee ApELinaA Parti is singing, with Sig. Nicolini, at the 
Royal Operahouse, Madrid. 

Saran’ Bernuarpt’s Warprose.—Mdlle Bernhardt’s four 
weeks’ engagement in New York produced 98,800 dollars, gross 
receipts. She is now playing in Boston, where her two weeks’ 
engagement is calculated to produce 48,000 dollars. Thus, the 
expectation is that Mdlle Bernhardt and her manager will each 
make 200,000 dollars during the season. When Mdlle Bernhardt 
arrived in America, 1,560 dollars were exacted as Custom’s dues 
on her wardrobe. The sum was paid under protest. The Treasury 
pen have now decided to refund it, and the New York 

r was instructed to that effect on Saturday, the decision 
ing that, as the wardrobe really comprised her professional 
i te, it was exempt from duty,—St James's Gazette, Dec. 18, 





Mr Atsgrt McGucxrn, barytone (brother to our popular 
tenor, Mr Barton McGuekin), who has been pee his vocal 
studies at Milan, will return to England next February, 


Mr Water MACFARREN is composing a Concertstiick, for 

ianoforte with orchestral accompaniments, expressly for Miss 

uhe, to be performed in February next at Mr Kuhe’s annual 
Brighton Festival. 


PuitHaRMonic SocteTy.—The resignations from the directo- 
rate of Messrs Hallé and Walter Maefarren have been followed 
by those of Sir Julius Benedict and Mr W. H. Cummings. 
Stainer has deckined to become a director, and Mr Stanley Lucas 
has Hers se the post of secretary, which he has for some years 
filled with a capacity beyond praise, 
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CONCERTS, 

MpmMg ARABELLA GODDARD'S PIANOFORTE ACADEMY STUDENTS’ 
Concenrt.—The biennial concert of last Thursday evening was a 
decided success, Steinway Hall being crammed with an audience of 
connoisseurs wherein a large number of fair damosels formed an 
agreeable element and made the hall look like a garden with many 
flowers. The programme erred, if in anything, by its length ; 
nevertheless, its contents were of so deep and varied an interest 
that the two hours of full measure occupied in performance passed 
like one, Eight of Mdme Goddard’s pupils, including one very 
young fairy, assisted in the musical doings of the evening, and 
safely can it be said that they reflected great credit on their in- 
structress. When it is stated that two of them, Miss Gillum and 
Miss Alice Taylor, took part in that colossally fine but also colossally 
difficult and intricate Trio of Bach in C major, and that complete 
success rewarded their bold attempt, little more need be said in 
their praise. ‘To tackle such a work as that and fail would be 
deemed desecration, to succeed in an earnest effort prompted by 
love for the truly great deserves serious commendation. The 
accuracy and precision, subtile gradations of tone, fire and vigour 
with which the piece was played gave conclusive evidence as to the 
value of Mdme Goddard’s method of teaching applied to the develop- 
ment of natural gifts. The pianists, three in one and one in three, 
were excellently supported by Messrs Burnet, Rendle (2nd violin), 
Ellis Roberts (viola), and Libotton (violoncello). Miss Taylor joined 
Mcme Goddard in Mozart’s D major Duet. Her solos, a short 
piece by Coop, and one of Chopin’s waltzes (after which she was re- 
called to the platform) enabled her to display the facility and 
delicacy of her touch to advantage. Her runs were like strings of 
pearls. Miss Gillum selected three short compositions by Stephen 
Heller as solos, and, with M. Libotton, gave us Rubinstein’s hurly- 
buily in D major, a piece which undeniably possesses delightful if 
sometimes rough and ready melody, more especially in the first 
movement and in the romantic barcarolle, and many serious as well 
as happy thoughts withal. Miss Gillum played with extraordinary 
tire and power, while always keeping clear of coarseness or exag- 
geration, the finesse of her pianissimo passages, in the barcarolle for 
instance, contrasting well with the stormy restlessness that prevailed 
elsewhere. M. Gustav Libotton of course played irreproachably. 
In a larghetio by Mozart, the pureness of his style, his clear and 
sonorous tone, his exquisite feeling and phrasing can never have 
been more remarkable. He was encored by acclamation after a 
playful and original gavotte by Popper. Mr Charles Davison accom- 
panied with carefulness and skill. Besides singing on the violon- 
cello there was other singing, and very charming it was. Miss 
Kurtescue is fortunate enough to have not only a most sympathetic 
soprano voice, but also a sympathetic personal appearance, which 
enhances the pleasure one has in hearing her sing. Her songs con- 
sisted of a pretty French chanson, and Macfarren's ‘‘ When peaceful 
hopes and joys are fled.” Mr Oswald sang with extreme taste and 
expression Gounod’s ‘‘O that we two were Maying” and “Sei 
v-ndicata,” from Dinorah. His pleasing baritone voice is evenly 
strong and soft through the extent of a wide register. The concert, 
which opened with a transcription of the Domino Noir overture, 
performed by Misses Faithfull, Mary Peach, Sully, and Thomson, 
came to an end with Mendelssohn's ever welcome ‘‘ Wedding 
March,” arranged for eight hands, the fair owners of which were 
Misses Faithfull, Law, Ethel Hanson, and Peach.—P. 

THe London ConsERVATOIRE oF Music gave a concert, under 
the direction of Mr Lansdowne Cottell, at the Dilettante Circle, 
Argyle Street, on Wednesday evening, December 8th, when the 
following professors and amateurs assisted :—Mdmes Louis, Blanche 
Roope, and Mathilde Zimeri; Misses Lily Crofts, Etta Poole, M. 
Barter, and Agnes Molyneux; Messrs Rowe, Arthur Stanley, F. 
Elmes, and Monari Rocca. Mdme Louis played a clever composi- 
tion for the pianoforte by Lansdowne Cottell; Miss Molyneux, 
fantasias on the violin and pianoforte ; Mr Rowe sang Pinsuti’s ‘‘ I 
fear no foe;” Miss Lily Crofts, Mr Cottell’s “I’m Waiting ;” Mr 
Stanley, Gounod’s ‘‘ Even bravest heart may swell ;” Miss M. Bar- 
ter, Henry Smart’s ‘‘Lady of the Lea” and Cowen’s ‘ Regret.” 
Sir Julius Benedict's duet from The Lily of Killarney was effectivel 
rendered by Messrs Elmes and Rowe, and the concert ended wit 
the National Anthem. Mdme Blanche Roope and Mr Lansdowne 
Cottell accompanied. 

Amone the numerous entertainments at the Dilettante Circle 
special attention is due to that given by Mr Benjamin Wells, the 
eminent flautist, under the name of ‘‘ Concert of Popular Music.” 
Mr Wells was assisted by Misses Ada and Eva Wells, Messrs Sted- 
man, Thurley Beale (vocalists), Mr and Mrs Arthur Wells (pianists). 
Mr Wells played no fewer than six solos :—a Serenade and ‘‘ Scéne 


dramatique,” of his own composition; Paggi’s ‘‘ Remembranza 
Napolitaine ;” Briccialdi’s fantasia, ‘‘ Scozzezzi;” Richardson’s 
‘6 


here’s nae luck ;” and Carte’s fantasia on ‘' Three good fellows 





down in yon glen.” He also accompanied Miss Ada Wells in an 
Italian in a Robandi, ‘‘ Alla stella confidente,” and G. A. 
Osborne’s ‘‘ Who’s at my window?” Besides the songs just named, 
Miss Eva Wells, a highly promising young lady, mg ‘* Love was 
once a little boy,” with point and liveliness, Mr Thurley Beale 
Gounod’s Nazareth, and Mr Stedman ‘‘O say not woman’s heart is 
bought,” the two gentlemen joining Miss Ada Wells in John Barnett's 
‘*Magic wove scarf.” The Misses Wells brought to an end a most 
agreeable concert with Balfe’s popular duet, ‘‘ The Sailor Sighs. 

AN evening concert in aid of the laudable charity, ‘‘ The North 
St Pancras Day Nursery,” took place on Dec. 9, at the am, 05 
Vestry Hall. Organized by the deservedly popular Mr John lock- 
ley, Jun., and its ostensible object, the assistance of the most fragile 
and helpless of our poor ones, that the performance was largely and 
fashionably attended goes without saying. Mr Blockley was 
assisted by the Misses Elene Webster, Amy Dickson, and Mr J. F. 
Probert as vocalists, part-songs given by the “‘ British Glee Union, 
agreeably varying the programme. The instrumental portion 
of the concert was sustained by Miss Agnes Phillips and Mr 
J. Stow (pianoforte), the Rev. A. E. Whish (violin), and Mr M. H. 
Patton (violoncello). Miss Phillips, a very young lady, who shows 
remarkable talent, was deservedly applauded for her thoughtful 
rendering of the second Scherzo of Chopin. _ AL 

AT a concert given in the Mission room, North mong” 8 on 
Tuesday evening, December 7, the singers were Misses V illiams, 
Gertrude, and Stewart, Mrs MacArthur, Messrs Quatremaine, 
Griffith, Biggs, Crawford, and J. Larkins. Mr S. Weil played solos 
on the violin, and the Rev. Freeman Greene was ‘‘ reader.” Amon { 
the successful vocal pieces were Sullivan's ‘‘ Oh hush thee my Babie, ’ 
arranged as a glee, a duet by Brinley Richards, ‘‘Christmas Chimes, 
by Misses Stewart and Williams, and ‘‘ Hearts of Oak,” by Mr J. 
Larkins, who, being called back to the platform, gave the late W. 
H. Weiss’s ‘‘ Village Blacksmith.” The concert ended with the 
National Anthem, in which all took part. 

Mr Joun Cross gave his second concert in Holborn New Town 
Hall on Monday evening. The singers were Misses Ellis Walton, 
Emilie Lloyd, and Jessie Royd, Messrs Thurley Beale and John 
Cross. The: organist was Mr Collingwood Banks, the pianist, 
Mr Edward Morton, and the flautist, Signor Luigi Parozzi. Miss 
Lloyd had to repeat Sullivan's ‘‘ Lost Chord,” and Mr Thurley 
Beale, Gounod’s ‘‘ Nazareth.” Miss Jessie Royd was heard to 
advantage in Bishop’s ‘‘Lo here the gentle lark” (flute obbligato, 
Signor Caroasi), and Mr John Cross in Ascher’s ‘‘ Alice, where art 
thou?” (recalled). Mr F. Sewell Southgate conducted. wn 

Lonpon Batiap Concerts.--The public seems never to tire of 
these delightful entertainments; and no wonder, seeing how admi- 
rably they are directed. At every concert there is something new, 
and, it need scarcely be added, at every concert something good, be 
it old or new. At the last, on Wednesday evening, ‘‘ The Sparrow's 
Ditty,” a song in which et words are wedded to appropriate music 
by Archer, was admirably rendered by Mdme Antoinette Sterling. 
Ascher’s popular ‘‘ Alice where art thou?” was given with muc 
feeling by Mr Edward Lloyd. Miss Clara Samuell was deservedly 
encored in Maude White's ballad, ‘‘ Loving and True.” Miss Hope 
Glenn’s fresh and mellow-toned contralto voice was heard to much 
advantage in Balfe’s ‘‘The Green Trees Whispered.” Spohr's 
exquisite canzonet from Azor and Zemira, “Rose softly blooming,” 
a sweet little melody, was charmingly given - Miss aw | Davies, 
and Mr Joseph Maas was warmly and deservedly applauded in Mac- 
farren’s ‘‘ My own, my guiding Star.” 





Solecisms. 
I 


“Both spearsmen are about the same age.” Gbp ‘‘ both” ? 
GRUMMORE GRUMORSOM. 





Tuat Mr Edward Lloyd has entirely recovered from his 
recent indisposition was sufficiently proved on Saturday by his 
fine singing in The Martyr of Antioch at the Crystal Palace, and 
in The Damnation de Faust at St James’s Hall. 

Le1psic.—In consideration of the fact that the eighth Gewandhaus 
Concert took place on the 2nd inst., and that Mozart died on the 
5th, the committee resolved on making the performance a memorial 
one in honour of the great master and on admitting none but works 
from his pen. The programme was thus constituted :—Part I, 
Requiem (composed at Vienna, in 1791); Part II. Overture to Die 
Zauberflite, ‘‘ Ave, verum,” and Symphony in C major, with the 
final fugue. The vocalists were Maa Otto Alvsleben, Mdlle A, 
Hohenschild, Herren Gétze and Carl Mayer. 
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* PROVINCIAL. 

ABERDEEN.—Sir Herbert Oakeley, Professor of Music in the 
University of Edinburgh, has consented to come to Aberdeen and 
take part in the annual concert of the students of our own University 
this session. The Choral Union Society received no slight impetus 
from the countenance and assistance afforded it two or three years 
ago by the distinguished Professor, and this fresh mark of interest 
shows how thoroughly he has at heart the advancement of the 
art of which he is in Scotland so bright an ornament.— Aberdeen 
Free Press, 

Oxrorp.—Mr Arthur E. Dyer, Mus. Bac., took his degree of 
Doctor in Music on Thursday the 9th instant, having on the 
previous day conducted a performance of his exercise for the Doctors’ 
degree, in the Sheldonian Theatre, which was crowded in every 
part. Dr Dyer brought, by special train to Oxford, a band and 
chorus of 150, composed principally of members of the Cheltenham 
Musical Society, an amateur institution of which he has for some years 
been conductor. The soloists were Miss Anna Williams, Messrs W. 
Cummings and Frederic King. Dr Dyer had selected for his degree 
exercise a short oratorio, entitled, Salvator Mundi, the words 
adapted frem Holy Scripture by F. E. Weatherley, M.A. The 
music is composed on Wagnerian principles *—the principal motive 
running throughout the work. + Salvator Mundi is a very scholarly 
composition. Several numbers—notably, the trio, the soprano solo, 
‘Behold, it isa Spirit” (if it were only written more within the 
ordinary compass), and the choral, ‘‘ Abide with us.” Miss Anna 
Williams sang exceedingly well, and Mr Cummings showed with 
what taste and care he can at all times interpret sacred music. The 
performance of the chorus reflected high credit on Dr Dyer, its 
trainer and conductor. The attendance was very large, the numbers 
one being computed at 2,500. The Vice-Chancellor and Sir 

. Gore Ouseley were among the audience. 

CHELTENHAM.—Madlle Roselli had a brilliant audience at her con- 
cert in the Assembly Rooms on Thursday evening, December 9th, 
assisted by Miss Meason, Messrs Cummings and Von Holst. Mdlle 
Roselli was warmly A mpm after each of her songs, especially 
Dessauer's ‘‘Le retour des promis,” for which, when called back to 
the platform, she substituted ‘‘ Within a mile of Edinboro’ town.” 
Miss Meason was encored in ‘‘ We shall meet again.” Mr Cum- 
mings sang Blumenthal’s ‘‘ Message,” a new song of his own—‘‘ The 
young lovers,” to Tennyson’s words—and ‘‘The Bay of Biscay,” in 
answer to an encore, for which last he gave “Sally in our Alley.” 
Mr Santley sang ‘‘The Vicar of Bray” and ‘O ruddier than the 
cherry” in his finest style. Some concerted vocal pieces and 
pianoforte solos by Mr Von Holst agreeably varied the entertain- 
ment, which was thoroughly enjoyed by the audience. 

STRANDTOWN (Be.Fast).—Mr Kempton’s concert, at which the 
newly-organized Belfast Select Ch-ir made its first appearance most 
creditably, took place in the Straudtown Schoolhouse on the 13th 
ult. The principal feature was the performance by the choir of 
Archer's arrangement of ‘‘Old King Cole,” Pearson’s ‘‘ The River,” 
Hay’s ‘‘Norse Queen’s Gift,” and ‘‘Ye banks and braes,” which 
evoked hearty applause. The songs, ‘‘ London Bridge,” ‘‘ Ring out, 
wild bells,” ‘‘I will stand by my friend,” and ‘‘ Maid of Athens,” 
sung respectively by Miss Lily Brown, Mrs Kempton, Mr Kempton, 
and Mr O’Shea, were encored, as were also the pianoforte, violin, 
and flute solos by Miss McGahey, Mr McBride, and Mr Dickson. 
There is no doubt that the Belfast Select Choir, under the direction 
of the well-known conductor of the Choral Association, Mr Wm. J. 
Kempton, who is doing such good work in this town, has a bright 
future in store. The concert opened with the National Anthem and 
concluded with. Carulli’s ‘‘Good-night.”. Mr Kempton and the 
members are to be highly congratulated. 

NEWCASTLE-ON-TYNE.—The second concert of the Chamber Music 
Society, under the direction of Mr Marshall Hall Bell, was given 
on Thursday evening, December 7. The programme consisted of 
Beethoven's Trio in C minor (No. 3) for violin, viola, and violoncello, 
which began, and Mozart’s pianoforte Quartet in G minor, which 
ended the performance, the intermediate pieces being Chopin's 
Polonaise Brillante for yemeieeee and violoncello, Beethoven's 
Romance in G, Ferdinand Hiller’s Toccata for violin alone, and 
songs by Schubert, Spohr, Brahms, and Taubert, rendered with 
excellent taste by Mdme Alice Barth. The performers on string 
instruments were MM. Straus, Zerbini, and Pezze, who gave the 
trio in perfection. The pianist was Mr Marshall Bell, who, it is 
hoped, may induce his committee to continue these pleasing and 
instructive entertainments annually. 

WatrTon-on-THAMES.--Mr George Gear gave a concert in the 
Public Hall on Thursday evening, December 9, assisted by Misses 
Edith Brandon, Ellen Marchant, and Mr Bernard Lane. Mr Gear 
played Raff's ‘‘ Romanza” (Op. 72), Beethoven’s ‘‘ Polonaise” in C, 


* So much the worse.—Dr Blidge. + So much the better,—Dr Blivge. 








N. Rubinstein’s ‘‘Tarentelle” (Op. 14), Mr J. Francis Barnett’s 
Fantasia on The Ancient Mariner, his own Rigaudon, entitled ‘‘ Le 
Plaisir,” and ‘‘ Valse Fantastique,” receiving much applause after 
each. Miss Edith Brandon sang Clay’s ‘‘She wandered down the 
mountain side,” and was encored in Mr Gear’s song, ‘‘ The rose is 
dead,” for which she substituted Gounod’s ‘If thou art sleeping, 
maiden.” Miss Ellen Marchant was similarly complimented in 
Smart’s ‘‘The Lady of the Lea,” when she gave ‘‘ Under the trees,” 
a new song by Mr Gear. Mr Bernard Lane, called upon to repeat 
Sullivan’s ‘‘ Sweethearts,” sang it ‘‘Once again.” The concert was 
altogether to the taste of the audience. 

BrrmineHaM.—Mr J. Short gave a concert in the Town Hall on 
Thursday evening, December 9th, assisted by Misses José Sherrington 
and Leipold, Messrs Vernon Rigby, Lander, and the choir of St 
Michael’s, A new Mass and a “ Marche Cardinale,” composed by 
Mr Short, were introduced on the occasion. Both were successful, 
especially the Mass, every movement of which was heard with the 
utmost interest. At the conclusion Mr Short, who conducted, was 
called back to receive warm, unanimous, and deserved applause. 
The second part of the programme was miscellaneous, including “The 
Shadow Song” from Meyerbeer’s Dinorah (Miss José Sherrington), 
the grand scena from La Fuvorita (Miss Leipold), Blumenthal’s 
‘*Message” and Ascher’s “Alice, where art thou?” (Mr Vernon 
Rigby), with songs and duets, contributed by Miss Louisa Short, 
Messrs Coughlin and Lander. Mr Rigby was at his best, and his 
efforts were appreciated accordingly by his fellow-townsmen, with 
whom he is so great a favourite. ; 

SoutHPporT.—On Tuesday evening, December 7th, Mr Watson 
gave his second subscription concert at Cambridge Hall. _Mdme 
Edith Wynne, the ‘‘ Welsh Nightingale,” Mdme Norman-Neruda, 
the distinguished Moravian violinist, and Mr Charles Hallé, the no 
less distinguished pianist, were the attractions. The concert com- 
menced with Mdme Néruda and Mr Hallé playing Beethoven’s sonata 
in F (Op 24) to perfection, eliciting genuine applause. During the 
evening the two great artists also played solos, and brought the 
concert to an effective climax with a spirited performance of 
Schubert’s well-known Rondo brillante in B minor. Mdme Edith 
Wynne contributed songs by Schubert (‘‘ The mighty trees bend”), 
Professor Macfarren (‘‘Ah? why do we love ?”) Mendelssohn (‘‘ The 
first violet”), and Sullivan (‘‘Let me dream again.”) The last, as 
expressive as it is melodious, was rendered with irreproachable taste 
by Mdme Wynne, and the applause was so unanimous that Mdme 
Wynne had no alternative but to repeat it. 








Ar Mr F. H. Cowen’s fourth and last Orchestral Concert, this 
evening, in St James’s Hall, besides repeating the six orchestral 
sketches which pleased so much at his first, he will produce his 
new symphony (No. 3) in © minor, which is looked forward to 
with great interest by the many admirers of his talent. 


Her Masgsty’s THeatre.—The season closed on Saturday 

with a second representation of Vincent Wallace’s Maritana. 
That, as things go, Maritana is just as well suited to the Italian 
stage as the Bohemian Girl, or the Four Sons of Aymon, is 
unquestionable. But, on the other hand, Balfe composed his 
own recitatives, and they assimilated with the context ; while for 
Wallace's still popular work the recitatives are by another hand, 
and by no means assimilate. What the Italians indifferently 
style “recitativo secco,” and “recitativo parlante” would have been 
more to the purpose than the accompanied recitatives supplied by 
Signor Tito Mattei. Being unable to single out much to eulogise 
in the performance generally, we do not feel called upon to enter 
into particulars. It may suffice to state that the leading charac- 
ters were allotted to Mdlle Widmar (Maritana), Mdme Trebelli 
(Lazarillo), Signor Vizzani (Don Cesar di [azan), Mr Barrington 
‘oote (Don José), Signor Ghilberti (the King), Mdlle Barnadelli 
(the Marchioness), and Signor Pro (the Marquis—a unique 
impersonation of its kind); and that the usual “ encores’ for 
favourite songs were exacted and complied with. Signor Li 
Calsi conducted, and the orchestra, as might have been expected 
in an opera so familiar, was note-perfect. Mr Armit’s season 
has not been a very eventful one. The production of Aida and 
of Signor Tito Mattei’s Maria di Gand came too late to afford 
either of them a chance of doing much good. These, however, 
and the re-appearance of Signor Aldighieri, after many years 
absence, must be chronicled as the incidents that distin guished it. 
None of the new-comers made a strongly favourable impression, 
though Mdme Giovannoni Zacchi and Mdlle Isidor achieved and 
merited a succes destime, - 





810 


THE MUSICAL WORLD. 





(Dee. :18,! 1880. 





ALEXANDER LAWRIE. y 
(To the Hditor of ithe ‘‘ Musical World.” ) 

Dear Sir,—Kindly bear with me in expressing the regret which 
I feel in reading the death of my old friend, Alexander Lawrie, the 
blind organist, whose name for nearly fifty years back was a house- 
hold word in Edinburgh. He was born on the 26th of June, 1818 
(he himself is my authority for the statement), and was consequently 
in his sixty-third year. It was about the end of 1847 ‘that I first 
made his aequaintance—through a chant of mine that he happened 
to be | with—and we afterwards became very intimate. For 
upwards of ten years, until I left Edinburgh in March, 1858, I saw 
him about twice every week, and frequently taught him new pieces, 
either by singing, whistling, or describing them. Like most blind 
— is memory was something wonderful. Although he. must 
ave known many hundreds of pieces, of every description, and was 
always learning more, he rarely forgot any of them. I remember on 
one occasion refreshing his memory with a Sonata or Rondo of 
Mozart's—some twenty-three or twenty-four pages long—and I don’t 
think he was wrong in more than a dozen notes in all. He was an 
able musician (not a mere mechanical player), a good harmonist, had 
a fair baritone voice, and was an excellent scholar. Let me add 
that, to all that, I ever found him a faithful friend and pleasant 
companion, and many, I believe, besides myself will grieve when 

they learn that ‘‘Blind Lawrie” is gone. Yours truly, 
D. Bapriz. 

——, 


BERLIN. 


eels ( Correspondence, ) 

Anton Rubinstein’s Nero has at length been performed at the 
Royal Operahouse. It is placed upon the stage in a way reflecting 
credit on the management. The scenery and dresses are appropriate 
and splendid, and the burning of Rome is a striking scenic effect. 
But the expectations of the audience were not realised ; the work 
wane fire. With such a result the artists had something to do. 
Mad. Mallinger, as Chrysa, was much inferior to her usual self, and 
Herr Betz, as Vindex, histrionically a nullity. On the other 
hand, Mdlles Lehmann and Brandt were admirable as Poppea and 
Epicharis, respectively, while Herr Niemann appeared to great ad- 
vantage as the Imperial tyrant, being called on eleven or twelve 
times. Herr Radecke conducted. The Emperor was present at the 
first ormarce. The whole of the Nibelungen-Ring series will 
probably be givennext May. The negotiations to this effect between 
von Hiilsen and the management of the Leipsic Stadttheater, who 
firat thought of bringing out the four operas of the series at the 
Victoria-Theater here, are being brought to a satisfactory conclusion. 








ApbELaIpE (SoutH AusTRauia).—A concert was given in the 
Flanders Street Lecture Hall on Monday evening, September 20th, 
by the Musical Association, under the directorship of Mr J. W. 
~ Daniel. The first part was miscellaneous ; the second consisted of 
Francis Howell’s cantata, The Song of the Months, given some time 
ago in the same hall. The success which then attended the per- 
formance was equally marked on this occasion. 

SrurreaRt.— Yesterday, at the Liederhalle, the English tenor, 
Mr Herbert E. Thorndike, appeared here for the second time, havin 
already sung at a concert in September. Again he was em | 
with unanimous approbation. e@ was more especially happy in 
Rubinstein’s ‘‘Wenn es doch immer so blieb,” and the English 
pieces—including ‘‘To Anthea”—partly taken ffrom his first pro- 
gramme. Admirably, too, did he give an air from Verdi's Un Ballo 
in Masehera. Mdlle Alexandrina Forster, of Munich, sang an air 
from Mozart's Jdomeneo, as well as two songs by Lassen and Hof- 
mann. Mdlle Mary Krebs, who had, a few days before, given a 
concert of her own, delighted the audience with several examples of 
her playing, and was most unanimously applauded. She especially 
charmed the public with Chopin’s Ballad in G minor, the fascinating 
Rondo Capriccioso of Mendelssohn (‘‘ by particular desire”), a Bar- 
carolle by Rubinstein, and her father's well-known ‘‘Octave Study.” 
In obedience to a general wish, she added to these an extra piece. — 
Neues Tagblatt. 





MONDAY POPULAR CONCERTS. 
The ‘Concert of this evening is unavoidably Postponed, owing to 
the Sudden Indisposition of | 
M. WIENIAWSKI. | 


HERR ERNST’S CONCERT 
will take place on Monday next, June-6th, 


Sr James’s HA. 
May 80th, 1864. 
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WAIFS. 


The present Italian opera season at Odessa has up to now been a 
failure. 

Auteri is busy on a new opera, of which he has completed the 
first act. ; 

Adelina Patti’s engagement at Monte Carlo begins on the 20th 
January. 

The Requiem of Johann Brahms was given a short time since in 
Madgeburg. 

A complimentary benefit will shortly be given to J. 8S. Dwight 
in Boston, U.S. 

The German Theatre, Pesth, opens on the 20th inst. with Suppé’s 
Donna Juanita. 

A new comic opera, Die Carbonari, music by Carl Zeller, has been 
produced in Vienna. 

The season at the Teatro Comunale, Trieste, will be inaugurated 
with Halévy's Juive. 

Mdile ‘D’Angeri will shortly'be married to Herr V. Salem, a rich 
gentleman at Trieste. 

A chorus, ‘‘ Seelentrost,” by Hans von Biilow, has-been performed 
at Freiburg, in en. 

Rossi has been appointed President of the Executive Couneil at 
the Naples Conservatory. 

Johann Strauss’s Spitzentuch der Kénigin, has made hit at the 
Carl Schultze-Theater, Hamburgh. 

Mdme Trebelli and Monsieur Musin, assisted by Signor Ghilberti, 
have organised a tour through Belgium. 

Francis Planté (pianist) and Servais (violoncellist) lately gave a 
concert at the Grand-Théatre, Bordeaux. 

Amann, hitherto manager of the Theatre of Basle, is appointed 
director of the Stadttheater, Strassburgh. 

Labatt, of the Imperial Operahouse, Vienna, is announced for a 
few nights at the Stadttheater, Kinigsberg. 

The Carnival ‘season at the Teatro Regio, Turin, will be inaugu- 
rated with Bottesini’s new opera, La Regina di Nepol. 

A series of ‘‘ Musical Festivals ” is being organised at Boulogne by 
Alexander Reichardt, president of the School of Music. 

The Italian opera company, under the m ement of Iiéon de 
Léon, at New York, has come to grief for want of a tenor. 

Miss Minnie Hauk has been singing at Brunswick, as Elsa and 
Carmen. After fulfillinga short engagement in Berlin, :she goes to 
Nice. 

Wilhelm Treiber, 0 of the Eu Society, Leipsic, 
will succeed to the conductorship left vacant by Herr Reiss, at 
the Grand-Ducal Theatre, Baden. 

The Emperor Wilhelm has selected Gluck’s Armida for the 
performance at the Royal Operahouse, Berlin, on the oceasion of the 
marriage of Prince Wilhelm of Prussia. 

Mdlle Mary Krebs played at the last Court Concert-in Stuttgart, 
and so charmed their or of Wurtemberg that they presented 
her with a handsome medallion and chain. 

The Municipal council, Leipsic, have decided,*by 13 votes against 
12, that, from the Ist July, 1882, the Stadttheater shall be carried 
on under the management of the Corporation. 

The receipts on the opening night at the Teatro Costanzi, Rome, 
with Rossini’s Semiramide were 16,000 francs; on the second evening 
~ — was nearly empty (so indifferent was the performance.— 

r Blivge). 

Boito’s Mefistofele has been produced ‘by Mapleson ‘at ‘New York 
Academy, with Mdlle Valleria as M and Helen of Troy. 
Opinions differ :as to the merits of the work. (Let them differ. 
What are opinions’? A great.authority has laid it down, that “the 
provinee of genius is to disturb opinions.” —Dr Blinge:) 

Mendelssohn’s Hymn of Praise will be sung at St ter yom 
Lewisham, -this (Saturday) evening, Dec. 18, . a choir of ‘sixty 
voices, with full orchestral accompaniments, by the Lewisham 
Orchestral Society. Mr G. C. Martin, sub-organist of ‘St Payl's 
| a eg will preside at the organ. The conductor is Mr’ Warwick 

ordan. 

‘““CaRMEN” aT MILAN.—La Carmen di Bizet trionfd completa- 
mente al teatro Dal Verme e tanto successo si deve esclusi te 
al merito della:musica e dell’esecuzione, poiché pel resto Impresa ¢ 
fornitori di costumi sembravano essersi pag ype per presentare 
quest’ ultimo importantissimo spettacolo stagione col pit 
indecoroso allestimento scenico.—/1 Secolo. 

A special feature of interest at the Brixton Choral Society’s con- 
cert on the 20th inst. will be the performance, for the first time. in 
a concert room in England, of the entire music to Weber's 
‘* Preciosa.” A translation of the condensed libretto in 
Germany, when the work is ‘ormed in this manner, ‘will ‘be 
recited by Mr Charles Fry.—Musical Times. 
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ABERTO Bacu’s Lectyres.—The lectures on “ Musical Education,” 
lately delivered by Signor Alberto B. Bach in Edinburgh and London, 
have been published by Messrs Blackwood & Sons, George Street. 
Lecture first is ‘‘On the Cultivation of the Voice ; ’ second, ‘On 
Musical Culture ;” and third, ‘‘On the Registers of the Voice.” 
Besides his own experience as a pupil of the first masters in Milan, 
Signor Bach brings to bear on his subjects the opinion of the most 
eminent writers of both ancient and modern times, which greatly 
enhances-the value of the work. No student who carefully reads 
the rs can fail to be benefited and encouraged to perseverance in 
musical culture. To vocalists especially the book is an excellent 
preparative for the instruction of a master, as the author truly says 
at page 15 :—‘‘I yet know from experience that the most important 
things cannot be made sufficiently clear in words, and that sound, 
practical instruction must remain the principal thing. . 


Advertisements, 
THE VOICE AND SINGING. 


BY 


ADOLFO FERRARI. 
THE FORMATION AND ates av! OF THE VOIOH FOR SINGING, 
. ice 128, 
London: Duncan Davison & Oo., 244, Regent Street, W. 
“‘The remarkable qualities of this book are the author’s freedom from conven- 
tional trammels, the ae sense of his opinions, and the novelty yet evident 


soundness of his jis work has consequently come into genera] use as a 
manual! of vocal ore ot ”— Daily News. 


VOCAL EXERCISES COMPOSED BY FRANK MORI. 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


N.B.—These Vocal Exercises, as taught by the late Frank MokI, are invalu- 
able both to Students and Professors. 




















w Edition of “LE PETIT SOLFEGE.” ‘ 
E PETIT. *SOLFEGE. Vingt Solféges pour Voix de 
Mezzo-Soprano. Par Jos. OURCI. Price 6s. London: Duncan Davison & 
Oo., 244, Regent Street. 
rs "This work for educational purposes will be found of inestimable value, since 
it is one of the very few: which confines itself to the cultivation of the middle of 
the voice; and whilst the phrases are admirably adapted to develop the 
breathing powers and volume of ‘the voice, the melodies are so exquisitely har- 
monized that they must prove of | benefit in the improvement of the taste 
and ear of a student in singing.” — Pictorial World. 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 
By T. A. WALLWORTH. 

A Method as used by the Author in the Royal Academy of Music,and upon 
which: he has cultivated the voices of his Pupils, Mdme Alwina Valleria, Miss Lucy 
Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 
London: Hammonp & a (late JULLIEN), 5, Vigo Street ; and of the Author, at 
his Residence, 86, Wimpole Street. 


DR STOLBERG'S VOICE LOZENGE. 
For invigorating an hy A — and removing affections of 


R_ STOLBERG’S VOICE *TOZENGE is universally 


acknowl to be the most Mayport = | for sore throat, hoarsenessand 
telaxed throat. It should always be taken before singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efficacious, and,in Dr Copland’s Dictionary of Practical Medicine(Longman & Co, ), 
they are strongly recommended at pages 872 and 1492. a are used by all the 
test vocalists and orators in Europe, and have been established over a quarter 














of a century. Testimonials from Patti, Grisi, Lablache, Santley, &c. Sold in 
boxes, 1s. 14d. and 2s. 9d., by all Chemists throughout the United Kingdom and 
the Colonies. 





HERBERT E. THORNDIKE, having Returnep from 


‘Germany, is open to ENGAGEMENTS for Ooncerts, Oratorios, &c.— 
Address— 37, Elgin Road, 8t Peter’s Park, W 





Just Published. 


HE CHEERY MARINERS.” Song. 


by H. O. Hitter. Price 3s, London: 
Regent Street, W. 


Words and Music 


Duncan Davison & Co,, 244, 





SUNG BY MISS ANNETTE ALBU. 
DREAM WISH,” Poetry by Mrs M. A. Barnzs, Music 


by MicHakEL BERGSON, > published, 4s., by DUNCAN Davison &O 
344, Regent Street, London, y ” 





AMERICAN GRAND PIANOFORTES. 
ESSRS CHAPPELL beg to invite Amateurs and the 
Profession to try the HORIZONTAL and UPRIGHT GRANDS of 


CHICKERING & SONS, 


of Boston, the oldest and most celebrated makers in America, side by side with 
other similar instruments. 


OHAPPELL & OO., believing these to be the best of all American Pianofortes, 
have accepted the SOLE AGENOY for ENGLAND, and are able to offer these 
— nstruments for Hire or Sale at a large reduction from the American 
price 


8. 
Printed lists on application to 50, New Bond Street, \. 





CHAPPELL & CO.’S 


IMPROVED AMERICAN ORGANS. 


MANUFACTURED BY CLOUGH & WARREN, DETROIT, U.S.A. 





THE FAVOURITE ORGAN, 


Ma 
i 


if a 
~ “A 
i ne a th 





COMPASS, FIVE OCTAVES; TEN STOPS; FOUR SETS OF REEDS, 
OF TWO-AND-A-HALF OCTAVES EACH; 
KNEE SWELL; ELEGANT CARVED CANADIAN WALNUT CASE. 


PRICE 25 GUINEAS. 
CLOUGH & WARREN'S IMPROVED AMERICAN ORGANS, . 


COMBINING PIPES WITH REEDS. 


The immense advantages these instruments possess over the 
Organs hitherto imported have induced CHAPPELL & CO. to 
undertake the sole Agency of this eminent manufactory. A large 
variety on view from 25 to 225 Guineas. Price Lists on application to 


CHAPPELL & CO0., 50, NEW BOND STREET, W. 
Chappell & Co.’s Instruction Book for the American Organ. 


With an admirable SELECTION OF MUSIC arranged and fingered by 
Epwarp F. RIMBAULT. Price Is, 6d, net. 
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A SELECTION OF STERLING COMPOSITIONS 
FOR THE 
PIANOFORTE. 

No. 8. D. | No. 8. 
RDG « cssiisinccsrecpaniioninerycenitincnitinl Haydn 4 0 | 36. Gigue in F sharp minor (Suite No. 6) ........... Handel 2 
Dep A O00 57) poireecesss.ssccscceseccssces Clementi 4 0 | 37. Invitation pour lavalse(AufforderungzumTanze)Weber 4 
3. Posthumous rondo in B flat .......... cece seen Mozart 4 0 | 38 Minuet and trio in E flat oo... eee eee Beethoven 3 
4 Daman Be GID. nnsissndcvsestscsecescccccccnens BDemnak: & © | GD, Gomata it B.....cpensigecsssascceggeocncsarsnepe rape goons Paradies 4 
5. Sonata in C sharp Minor ............scescessessorseees Haydn 5 0 | 40. Nocturne in E flat (Op. 9, No, 2) ........cececeeees Chopin 2 
6. Sonatina in E flat (Op. 37) ..........cccceceeceeees Olomenti 4-0 | 41, Aria (4th Partita) .....05crscsaseveosecnsscocscrsovsseee Bach 2 
7. Bourrée in A minor (Suites Anglaises)............... Bach 3 0 | 42. La galante, rondo (Op. 120) ...............:se0ceee Hummel 5 
ET SRR re rene ae nee Beethoven 2 6 | 43. Rondo brillant in E flat (Op. 62) ..............04 Weber 4 
9. Echo (from the Partita in B minor)................+ Bach 2 6 | 44. Wiegenliedchen (Op. 124) .............:ecceseeeee Schumann 2 

10, Sonatina in F (Op. 38).............. cssseeceeseeeee Clementi 4 0 | 45. Aria con variazioni in A (Op. 107, No. 3)......Hummel 4 

LT, GN NE.) 5. csacsncesdessessseccesscana en Beethoven 3 0) | 46. Octave study................ccccescoescecccceseescevenees Steibelt 3 

LD INS | oicecesiwedsiiconcs cscdensenemsgcotenees ea Haydn 4 0 | 47. Two minuets (Ist Partita) ..............cccccceeeeeeeees Bach 2 

13. Prelude and caprice in C minor (1st Partita) ...... Bach 4 (0 | 48. Polonaise in C (Op. 89)..........cesccceesseeeeeee Beethoven 4 

BG, GEE FE IO... 65 00s ssn neecsvencoenssschevesennians Haydn 5 0 | 49. Prelude and Fugue in D ...............:0000 Mendelssohn 4 

BE, FE spite ssc cssnecscrecssvincettinescinenoominneeel Dussek 3 0 | 50. Gigue in B flat (Ist Partita) .............cccceeseeeeees Bach 3 

16. Two minuets in C and D ....... cece ce ccceceeee Beethoven 8 0 | 51. Marche funébre (from Sonata, Op. 35) ............ Chopin 3 

17. La contemplasione..............0.s0ssecccssersecsseee Hummel 4 0 | 52. Grand Polonaise in E flat ...........esseecesserennes Weber 4 

Me racks ro ssioes-cnsesanvanenseanabaeeeseoree Schumann 3 0 | 53. Tempo di ballo ..............ccsescerseccessereeceeens Scarlatti 2 

19, Allegro, sarabande, and scherzo in A minor (8rd 54. Rondo pastorale (from Sonata, Op, 24) ........... Dussek 4 

MME) 9 "rc tobbackaveWase3bsscnceoss'ss cag Spaneneeectossbel Bach 4 0 | 55. Arabesque (Op. 18)..........s0eceeee vatase acest Schumann 4 

BO SINE cereteoseseiaypcsnnnsevinccsinsninebbnnanill Haydn 4 0 | 56. Six variations on an original theme in F (Qp. 34) 

21, Andante in B flat (Op. 75) ...........ccceceesceeeeees Dussek 4 0 | - Beethoven 4 

22. Rondo a capriccio (Op. 129) ...........c:sscceeee Beethoven 5 0 | 57. Variations in F minor ............scesscsssceseeveseee Haydn 4 

BOs SN iano sas heen ccceaetvicessaccascatoac ee Schumann 2 0 | 58. Grande valse in E flat (Op. 18) ..........ceseeeeeees Chopin 4 

. Allegro, sarabande, and passacaille in G minor (7th 59. Impromptu in B flat (Op. 142, No. 8) .........Schubert 4 
BINED sicibstycssining senesnbaasaceacenureesGaraiesvonee Handel 0 . Polacca brillante in E (Op. 72) ..........cecseeeeeee Weber 4 
. Gavotte and Musette in D minor (Suites Anglaises, . Bagatelle in E flat (Op. 38, No. 1) ............ Beethoven 3 
RIOD: cast pi canes dd ewavneudeee seo uae cee e oe Bach 0 2. Il moto continuo (from Sonata, Op. 24) ......... Weber 4 

26. Allegro con brio in E flat (from Sonata Op. 13) Hummel 0 . Schlummerlied (Op. 124) .......seccesseseeseeree Schumann 3 

D7 TIO. 20) iis ciinses cass ,cesssyecccoseetet Paradies 0 . Capriccio in F (Op. 49)........seesceccrrensseees Hummel 4 

DB FE OMNI iso vive nesiccecsaneccacesnadttoncssoniee Steibelt 3 0 . Variations, “ Quant’ e pit bello” ............... Beethoven 4 

29. Presto in A flat (from Sonata, No. 6) ............ Haydn 3 0 . Menuetto in B minor (Op, 78) ......ceseeeeeees Schubert 3 

cae) ne Woelfl 0 . Two musical sketches ..............cscesceeeeeee Mendelssohn 3 

31. Saxon air with variations .................c.sece0ee Dussek 0 . Variations, “ The harmonious blacksmith” ...... Handel 3 

32. Passepied (Partita in B minor) ......................65 Bach 0 | 69. Sonata in B flat (Op. 38, No. 2) ..........cceeeeee Clementi 4 

33. Two minuets in G and E flat .................. Beethoven 3 0 TE os ase connen sue sutures eth soaps Beethoven 4 

34. Rondo brillant in B flat (Op. 107) ............... Hummel 0 . Rondo scherzo (from Sonata, Op. 45, No. 1)......Dussek 4 

35. Toccata in A (from Sonata, No. 6) ............... Paradies 0 . Variations sérieuses (Op. 54) ............0.0008 Mendelasohn 6 
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